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GATHERING a 


DOLLY § ohell break your heart 





IPARTON and steal your soul 


This, the latest album from a majestic performer 
is indeed aptly titled. ‘New Harvest, First 
Gathering’, is a collection of the first fruits of 
Dolly's new-found freedom out of which comes 
a crop of tracks embodying the freshness and 
vitality we have come to expect from this major 
country star. 

Album PL1 2188 Also available on cassette PK1 2188 
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Editorial 
As usual I'm completely snowed under with 
albums and my attempts at keeping up-to-date 
with the reviews are failing miserably. Following 
several concerted efforts over the past few issues 
to reduce my pile of albums to a reasonable size 
and to keep youcurrently informed. 1 must admit 
temporary defeat. So much product is pouring 
out of the various companies these days that 
CMR would need to devote no less than two 
complete issues to catch up — and that’s not 
possible. of course. | can sympathise with smaller 
labels (particularly British ones) whose PR 
personnel complain about delays in seeing their 
product reviewed. We are doing our best and, in 
retrospect, the album scene couldn't be healthier 
quantity-wise. | have extended the On Record 
pages in this issue to cope with the International 
Festival and next month even more albums will 
be dealt with. By that time perhaps the flow will 
have levelled off to allow us breathing space. 

Since the earliest issues of CMR it has been 
apparent that the album reviews form the axis of 
the publication and countless people now use us 
as a’'Good Record Guide’. Ws refreshing to know 
thatC MR is having so much impactin the United 
Kingdom. Not all the albums reviewed in the 
Magazine are readily available in Britain but, in 
answer to many. queries as to the source of 
‘foreign’ releases. certain import shops do carry 
comprehensive stocks of Rounder, Flying Fish, 
Stoneway, Rebel, Pine Mountain, Arhoolie, Old 
Homestead, Starday, Vetco, Biograph and many 
more. | can personally recommend Mike's 
Country Music Room, 18 Hilton Avenue, 
Aberdeen: Harper's Music Saloon, 16 High 
Street. Newmarket, Suffolk: Jo/in. 53 Rupert 
Street. London, W.1: Harlequin Records, Dean 
Street, London, W.1: Checkmate Records, 56 
Northbrook Street. Newbury. Berks: Greenwood 
Records, PO Box 20. Bradford. Yorks: Village 
Bookshop, 69 Regent Street. London, W1; and 
George Davenport's Country Music Centre, 1304 
Oldham Road, Newton Heath. Manchester 10. 
Lancs. 
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This month’s cover: 
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EMMYLOU HARRIS 
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and lots more... 


Subscribe! 


Make sure of your next 12 issues of Country 
Music Review by sending £5 to Country Music 
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Another side of 
DENNIS WEAVER 





DENNIS WEAVER 
DJF 20504 
Cassette: DJH 40504 


The remarkable acting career of Dennis 
Weaver has made him a popular figure with 
British television viewers from as far back as 
the early fifties - when he characterised the 
role of Matt Dillon's limping side-kick, 
Chester with such success that itledtoa 
much-coveted Emmy award — through to the 
present day where his portrayal of Texas 
Marshall Sam McCloud in the popular 
‘McCloud’ series has given Weaver yet 
another vehicle to broaden his appeal with 
family audiences. 

Following the release of his debut album, 
‘McCloud Country’ (DJF 20479) last 
September, Dennis's popularity with Country 
music fans has resulted in a return visit to 
London in April when he will compere the 
9th Country Music Festival at Wembley 
during Easter Weekend. His second album 
for DJM which he recently finished recording 
in Nashville, will be released in Aprii to 
coincide with his appearance at the Festival. 
Meanwhile, a single, ‘The Devil In My Arms' 
was taken from the album and rush- 
released by DJM in February. 


© & & 


RECORDS Sa. 
AND TAPES 
DJM RECORDS LIMITED, JAMES HOUSE, 71/75 NEW OXFORD STREET, LONDON WCIA 1DP 
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JAMES BURTON RECORDS WITH THE 


CRICKETS 


Two of the big names of Rock 'n’ Roll, James 
Burton and The Crickets got together recently in 
the Gold Star studios in Los Angeles, when 
Burton recorded his first vocal album. Burton 
made his name playing with Rick Nelson and 
was lead guitarist on virtually everything Nelson 
cut up until the time he formed his Stone Canyon 
Band, including of course many million-selling 
singles. 


BBC RADIO OXFORD SHOW 


On March 27th, BBC Radio Oxford's Country Pie 
programme is staging alive concert at The New 
Theatre. Scheduled to appear are Bryan Chalker 
& The New Frontier, Frank Yonco & The 
Everglades and Wally Whyton. Special guest 
stars will include Roy Hudd. Further details from 
Tony Adamson, BBC Radio Oxford, Tel: 0865 
53411. 


ASLEEP AT THE WHEEL 


Country and Western swing band, Asleep At The 
Wheel from deep in the heart of Texas make their 
UK concert debut on April 16 when they appear 
at the Hammersmith Odeon. 

The group will be headlining on what will be their 
only British appearance during a European visit 
which takes them across the continent as open- 
ing act on the Emmylou Harris tour. The Ham- 
mersmith show will be their only “solo” outing 
during the tour. 

To coincide with the concert, a new album is 
being released here on April 7. It is entitled ‘The 
Wheel” and was produced by the group and 
Tommy Allsup and was recorded at Dallas’ 
Sumet-Bernet Studios. This will be the group's 
third album to be released by Capitol in the UK. 
The concert at Hammersmith is being promoted 
by Straight Music and tickets are priced at £3.00, 
£2.50, £2.00 and £1.50 and are on sale now. 


COUNTRY MARATHON 


Hampshire-based group, Comanche Gap are 
Staging a Country Music Marathon at the 
Sundowners Club, The Happy Eater, Royal Huts 
Hotel, Hindhead, on Saturday, April 2nd in aid of 
Mentally Handicapped Children. The event 
commences at 9.0 pm and will (hopefully) run 
through until 9.0 pm on Sunday 3rd. Any public 
support will be most welcome. 
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seven days a week for your benefit. Ifunable 
to call please send 10p stamp for 60 page list. 


LONDON ROCKABILLY SHOW 


Those of you who like their country with a kick to it 
will be interested in the announcement by 
Graham Wood of Rock Exhibitions Ltd of a 
forthcoming rockabilly show in London. 
Scheduled to take place at the Rainbow Theatre 
on April 30th and May 1st, tickets are available 
now from the venue. 


BILLIE JO SPEARS TOUR 


Top UA songstress, Billie Jo Spears, tours 
Britain this month and appearing with her are 
Carl Perkins and The Dillards. Venues are as 
follows: 


April 16th 
17th 
21st 


ABC, Peterborough 

New Theatre, Oxford 

Music Hall, Aberdeen 

Empire, Liverpool 

To be announced 

Coventry Theatre 

Fairfield Halls, Croydon 

The Dome, Brighton 

Winter Gardens, Bournemouth 
Gaumont, Ipswich 

May Theatre Royal, Norwich 


CMR’S EDITOR IS TOPS IN BELGIUM 


In a recent poll conducted by ‘Saloon’, the 
Belgium (BRT) country radio programme hosted 
by Jules Coschier, Bryan Chalker was voted 
Ninth Most Popular Country Artist of the Year. 
The poll results were as follows 


(1) JOHNNY CASH 

(2) DON WILLIAMS 

(3) JIM REEVES 

(4) HANK WILLIAMS 

(5) EMMYLOU HARRIS 

(6) GEORGE JONES 

(7) LESTER FLATT & EARL SCRUGGS 
(8) DOLLY PARTON 

(9) HANK SNOW/BRYAN CHALKER 
(10) BOBBY BARE 


Throughout 1976 Bryan received massive 
air-coverage on songs like ‘Me And Bobby 
McGee’, ‘Loving Her Was Easier (Than Anything 
I'll Ever Do Again’), ‘On Susan’s Floor and 
‘Catfish John’. Creeping into the 1977 popularity 
stakes is ‘Come All Ye Fair And Tender Ladies’, 
pulled from Bryan Chalker (Chapter One CMS 
1017). 
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FARON YOUNG/HANK LOCKLIN (London 
Palladium, February 6th) 


He strolled onto the stage, without a word of 
announcement, looking more like a commando 
in camouflage than a country singer in London, 
but perhaps his outfit was more appropriate than 
originally intended because, although the 
majority of this SRO audience surrendered 
willingly to his advances, | had to continually fight 
to remain attentive. 

The whole performance was a perfect example 
of conveyor-belt music — once put into gear, the 
set goes straight from one number to the next at 
regulated speed, with just a little ‘oiling’ in 
between. The ‘oiling’ comprises a series of “God 
bless” and “love you's” that roll off the line like 
instant butter, and thoroughly rehearsed 
off-the-cuff cabaret routines that even irritate 
your pedal steel player at times. 

Part of Faron Young's act took the form of a 
rather tasteless Barron Knights-styled poke at 
such fellow arlists as Hank Snow and Ernest 
Tubb but, when he included Dean Martin in the 
parade, the whole ‘joke’ backfired, because that 
just turned out to be a parody of his own cradled 
hand-mike technique on the more romantic 
ballads — right down to the emotional twitch at } 
the corner of his mouth! 

Both he and Locklin (whose hick backwoods 
banter didn't exactly go with the mauve dress suit 
he was wearing) seemed more concerned with 
clowning their way through the evening's 
performance than recognising their original role 
as singer and musician — small wonder that 
country music is still a figure of fun in many eyes, 
when put to ridicule in this way by its own 
beneficiaries! 




































MIKE STAVELEY 


DON WILLIAMS TOUR 


Don Williams, currently riding the UK album 
charts with Visions — it has already sold over 
100,000 copies — will tour Britain from 
September 12th until 30th. Specific details of the 
tour will be announced at a later date. . 


MAY TOUR FOR BILL ANDERSON/MARY 
LOU TURNER 


Popular MCA country star Bill Anderson tours 
the UK next month in company with The Po’ Boys 
and vivacious Mary Lou Turner. Bill, whose hits 
include ‘Still’, ‘8X10’, ‘Happiness’ and ‘Liars One, 
Believers Zero’ will be appearing at the following 
venues for the Ember Concert Division: 


May 3rd_— Ulster Hall, Belfast 
6th Gaumont, Ipswich 

7th Hippodrome, Birmingham 

8th Theatre Royal, Drury Lane, London 

11th Guildhall, Portsmouth 

12th New Theatre, Southport 

13th Music Hall, Aberdeen 

14th Apollo, Glasgow 

15th Congress Theatre, Eastbourne 





Records, 8-Tracks, Cassettes 
IMPORTS FROM ONLY £1.50 


3500 TITLES IN STOCK 
EVERY 3 LP’s BOUGHT 


GEORGE DAVENPORTS 
COUNTRY MUSIC CENTRE 


1304 OLDHAM ROAD, NEWTON HEATH 
MANCHESTER 10 LANCS. 
Telephone : 061-682 5515 


Our Aim—100°%, Satisfaction 





Part One 


the Sli 
Whitman 


In the middle of January, 1977, Slim 
Whitman’s new album, ‘Red River Valley’ 
climbed to the number one position in the 
British album charts. At the commence- 
ment of Slim’s 1976 tour, Paul Hazell spoke 
with Denis Knowles, marketing manager of 
United Artists Records, the company 
responsible for the Slim Whitman revival. 


PH: 


DK: 


PH: 


Denis, can you give us an idea what 
United Artists think of Slim today — 
as a modern artiste? 

The answer to that question is that he 
is number one in the charts this week 
which indicates just how delighted we 
are and how much we think of Slim. 
To make more sense of that 
Statement you realise of course that 
we've packaged together a lot of old 
tracks here and we had the conviction 
to advertise this on television — a 
very expensive thing to do — and this 
goes to show what we think of Slim 
Whitman. 

While we’re on the subject of the 
‘Very Best of Slim Whitman’ perhaps 
you could tell me whose idea this was 
in the first place? 





DK: These things don’t necessarily come 


down to one person, it evolves. The 
idea in the first place of trying to 
mass-merchandise Slim Whitman, | 
suppose, I can take the credit for. I 
got my first indication of it when I 
first came to the company and I was 
looking through the sales records of 
the various artistes. I noticed in 
particular that the Slim Whitman 






by Paul Hazell 


‘15th Anniversary’ was an outstand- 
ing seller year after year and that 
indeed there was a following as 
proven by yourselves and your 
Society. 

It occurred to me that we should go 
along to somebody like Readers 
Digest or World Record Club to see 
how they would react to putting out a 
boxed set of this artist. The story 
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PH: 


there is, I went along to World 
Records — they were interested in 
marketing Slim Whitman but they 
had to first go through the test market 
and put out what they term a 
questionnaire. The answers they get 
from these gives them some idea as to 
whether the project will be successful 
or not. The questionnaires came back 
positive. From the information they 
received, they thought they were 
going to sell in the region of thirty or 
forty-thousand copies of this boxed 
set, but to cut a long story short, to 
date they've sold around one 
hundred and ten thousand sets and 
they hope to sell over one hundred 
and fifty thousand. So clearly that 
indicated to me the market potential 
for Slim Whitman. Now how this 
came to be a television album is that 
last year we marketed an album of 
Shirley Bassey called the ‘Singles’ 
album. We took all her best singles 
and put them on to one album. In this 
situation we avoided a ‘Best Of 
album. There was a reason for that 
which I won't go into now. The fact 
that we were successful with the 
television advertising campaign 
showed us that television can be a 
very powerful medium for selling our 
product and therefore back last 
February I came to the conclusion 
that I should be able to do something 
for Slim Whitman — bearing in mind 
that I had already proven his market 
acceptance through the World 


Record Club. This is how the whole 
thing came about. 

When you look at the idea of a ‘20 
Greatest Hits’ — if you look at the 
competition you see Elvis’s 


‘40 


Greatest Hits’ and Perry Como and so 
on. When you're advertising on 
television you must be competitive in 
the market. It seems you cannot offer 
a single album with twelve tracks 
when the other people are offering a 
double album with forty tracks — the 
connotation of that is of course, a 
single album with twenty tracks —so 
that’s how it came about. 


You mentioned earlier on_ that 
S.W.A.S. is now getting quite large, 
which certainly bears witness to the 
fact that Slim is very popular over 
here and in other parts of the world. 
We like to think that we’re not just a 
‘fan club’ but that we’re actually 
doing a useful job and that there is a 
space that we can fill in to try to help 
people who don’t know so much 
about Slim or about the work that 
you re doing for him. Do you feel that 
an Appreciation Society has got a 
useful role to fulfil? If so, what would 
you recommend to its members to be 
the best way of helping Slim’s 
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DK: 


PH: 


DK: 


PH: 


own magazine, 


popularity? 

Taking your first question — fan 
clubs. If I may be general on this 
because obviously I’m bound to be 
patronising or at least seem to be as 
it’s our artist and you’ re the fan club. 
Fan clubs are always very helpful 
things to have. Some are more 
successful than others. I think your 
own is successful because you’vé got a 
very dedicated and large number of 
people. You’re not just a band of 
ninety or a hundred people — you're 
in the region of a thousand and that’s 
very healthy. 

If I might interrupt you there, we’ve 


recently affiliated with the Slim. 


Whitman Fan Club in Australia, and 


we're also in contact with Holland 


and the USA. 

Yes, that is very good news. There 
seems to be a strong co-relation 
between the size of the fan club of any 
artist and that artist’s success. Any 
marketing person can say to you that 
you can qualify this by saying that if 
an artist is very successful, he’s bound 
to get a high following. I can only tell 
from my own feelings really — that’s 
what this business is really about — 
from my experience in other fields. 
For example, when I was with CBS, 
Ray Conniff had a very active fan 
club under a secretary named Louise 
Holland. That girl worked very very 
hard and persistently, and whether it 
was her pushing the record company 
or whether it was her pushing other 
people. Whatever happened, we all 
know the story that Ray Conniff is 
very big today and I like to think that 
Louise Holland, just the same as you 


people are with your club, are 


continually active and that there is 
somebody believing in that artist and 


keeping behind them all the time. 


This makes other people believe in 
the artist and keep things happy. 
Again, I can’t qualify the thing on 
exact terms, but suffice to say I am 
very happy to see any of our artist’s 
with a good healthy fan club. 

With the Wembley Festivals, with our 
and always in 





DK: 





PH: 


connection with United Artists and 
with Slim’s name in particular, we 
often hear your name and that of 
Alan Warner mentioned. Can you, 
very briefly, give us an idea of what 
your functions are in the company? | 
I can do. Alan used to be label 

manager for the company, which, if 
any readers know about food 

companies, is equivalent to a hand 

manager, which is in between the 

productions department and the 

marketing department. Alan has now 

gone wholly over to the A & R side, 

which is the product input. So you 

should talk to Alan Warner and what 

he is going to mean to Slim Whitman 

in the future. His side will be to get 

together good producers to produce 

albums for Slim in this country. We 

feel that since Slim’s market is here 

we know best what the public want. 

Alan has great sympathy with Slim's 

material and therefore I’m sure we'll 

find the right producer to record 

songs which Whitman fans in this 

country will like. (VB. At the time of 
going to press, Alan Warner is no’ 
longer with U.A., UK). We believe 

that in America, if they have no 

market for Slim Whitman out there, 

then they can’t, in all honesty, go into 

a studio and produce what the people 

want because they don’t know what 

the people want. 

Having got that far, a marketing 
manager in my company takes over 
from the A & R people. They sign the 
artist and do the recording then pass 
over to the marketing manager to 
promote, advertise the merchandise 
and generally do the rest from there. 
That’s my function. 


While we’re on the subject of putting 
out Slim’s albums, when you're 
compiling an album, not so much of 
new recordings, but an album of older 
recordings or previously issued ones, 
how doyou go about choosing which 
tracks you’re going to issue? Slim has 
recorded so many albums over the 
years, someone must have the 
awkward job of picking out the tracks 
for an album such as ‘Very Best’ or 
‘Golden Songbook’! 

Again this comes back to Alan 
Warner. He studies the catalogue and 
makes his own _ rationale for 
compiling the album. Now let’s look 
back and take this question 
specifically. ‘/5th Anniversary’ 
neither Alan nor myself had anything 
to do with, this was compiled many 
years ago and it was to all intents and 
purposes a ‘Best Of’ album. The next 
‘Best Of’ album came along in the 
form of ‘25th Anniversary’ — a live 
recording, wholly justified, recorded 
in Liverpool. It is Slim today, singing 
songs of yesteryear. The third ‘Best 














PH: 
DK: 


PH: 


DK: 


PH: 


Of’ was the ‘Golden Songbook’ a 
result of your own doing in a way. 
You people kept on to us saying 
“what about issuing these genuine 
old ones” the original ‘Rose Marie’ 


and so forth, so you can take the 


credit for the ‘Golden Songbook’ 
because you really hammered away 
at us until we issued it (laughing). At 
least we knew we had a captive 
market with you crowd and all your 
followers! And don’t forget that 
album was done authentically, no 
reprocessed stereo or anything like 
that, it was done in mono and was the 
genuine thing for such people as 
yourselves. We never expected to get 
whacking great sales out of that, 
neither did we really but we got 
healthy sales, enough to pay for the 
album. But it was really for you 
people who are — well (laughing). 


So Society bullying works! 

Well, if you look at it that way, yes, 
you're right! 

While we're on this side of the 
subject, I'd like to mention the track 
‘Have I Told You Lately That I Love 
You’. Now you may or may not be 
aware of the fact that this track is the 
only one on the ‘Very Best Of Slim 
Whitman’ which is not already 
available on other albums. Was there 
any particular reason for this? Could 
it have been that you were aiming at 
getting fans who perhaps otherwise 
would not have purchased that 
album, to go for the album because it 
had that one extra track on it, thereby 
gaining extra sales? 

You are right in a certain respect but 
it wasn’t done consciously to gain 
extra Sales. You see, when we put an 
album together like this we do take 
into consideration the hard core fan 
and if there’s anything at all that you 
can put on the album that hasn't 
necessarily been done before, like a 
bonus, then that’s what you do. To 
the people who are going out and 
buying this album at this moment 
99.9 per cent of them, this facet will 
mean nothing at all to them. But at 
the same time you try to be loyal to 
your hard-core followers. You know 
also that a lot of followers will go out 
and buy this album, even though 
they’ve got all the material, because it 
is Slim’s latest album. It’s done out of 
sheer loyalty, so you try to pull out 
from the vaults, where you can, this 
type of thing to put on to the album. 
In terms of being to get us more sales, 
that simply doesn’t work, it may have 
made a difference of about one 
hundred or two in the total sales. 
Now going back to the ‘Golden 
Songbook LP. This was met with 
great enthusiasm from the fans which 
is not surprising because as you say, 
we bullied you into issuing it in the 
first place. We've high hopes of a 
follow-up, or something along a 
similar line in the future. Are we 
likely to be lucky, and ifso, is it likely 
to be in the near future? 


DK: It won't be in the near future, I can 


PH: 


DK: 


PH: 


DK: 


tell you that. You will appreciate now 
that we have a very serious marketing 
job to do on Slim Whitman. What 
we've had to put up with so far, is 
taking whatever America gave us and 
with all due respect to our American 
company, they don’t know our 
market and they don’t know our 
needs. Therefore, we are going to 
fulfil our own needs. The first thing 
we must do is to get Slim in the studio, 
in this country, with a_ very 
sympathetic recording manager. Slim 
has to sing songs that will appeal to 
the wide public that he has now got as 
a result of this TV record. I see this 
going on for about two years of a 
determined marketing plan to build 
Slim up to where he should be so that 
every album we bring out from now 
onwards is going to be an automatic 
chart album. Therefore, if I’m saying 
that, what I’m also saying is that since 
we like to keep our releases neat and 
tidy, we don’t like to go for overkill — 
we must be very selective and careful 
with what we put out. If you can be 
patient I would say to you that once 
we have attained our new objective 
with new albums of Slim, then after a 
couple of years we will gladly put out 
volume two of the ‘Golden 


Songbook’. 
Pushing this subject further — Pm 


sorry to have to grill you like this but 
this is the opportunity that a lot of 
fans have been waiting for for a long 
time — we understand that you hope 
that Slim is going to become a 
commercial artist once again and not 
just a country singer who is 
remembered from years back. Should 
we assume that recordings are likely 
to be made on this side of the pond? 
Will it be a regular thing, or just on 


this tour? 
This depends upon circumstances. If 


it is necessary for us to go over to 
Nashville with a producer — it 
doesn’t matter to me whether we 
record him here or in Nashville, the 
important thing is to get a producer 
who knows the British Scene and its 
requirements — they can record in 
Australia or New Zealand for all I 
care. To answer your question in the 
main, we don’t want to let go of the 
reins on what he does. 

Do you feel that his potential now is 
in the ‘Country’ or ‘Pop’ field, or as a 
middle-of-the-road artist, alongside 


Perry Como and AI Martino? 
rhe latter is correct. You people are 


fans and info country music but the 
people who go out to buy the ‘chart’ 
albums, if I could get them into 
Wembley Stadium and ask how many 
know what country music is, I doubt if 
I could see many show their hands. So 
you see, music labels are what 
marketing guys tend to do, we tend to 
inhibit music and make a great 
mistake by giving it labels. As far as 
the person buying this album is 
concerned he is buying an extremely 
pleasant voice singing extremely 
pleasant songs and particularly the 


PH: 


DK: 


PH: 


DK: 


PH: 


DK: 


Slim with Denis Knowles 





songs we have on the TV ad. These 
are not strictly country numbers. The 
songs ‘Indian Love Call’ and ‘Rose 
Marie’ lend themselves to the 
Sigmund-Romberg ‘Desert Song’ 
type of number. This is the broad 
audience we are into with Slim 
Whitman. Someone sitting at home 
watching TV when along comes this 
man singing ‘Rose Marie’ and ‘Indian 
Love Call’. This is what the people 
react to very strongly. If there is 
anything in the country bag which is 
going to enhance Slim’s appeal then 
that’s fine but I don’t think we would 
want to confine his repertoire down 
to just country music. I’m not 
criticising country music, there may 
be enough material in country music 
to give him umpteen more albums but 
neither will we confine ourselves to 
anything like that. If there is a good 
strong ballad from ashow, that hecan 
put across, that’s fine. 
I would agree with you on this. You 
can compare Slim with the popularity 
that Jim Reeves has got and I think 
that it is wrong that Slim should 
continue to carry this ‘yodelling 
hillbilly’ image that has stayed with 
him since the ’50’s. It’s only in the last 
few years with the advent of albums 
such as ‘Snowbird’ and ‘Everything 
Leads Back To You’ that Slim has 
begun to show himself as being not 
just a ‘Cowboy’ out from the west, 
which of course he’s not anyway. 
No, he’s not. He’s a ‘Rhinestone 
cowboy’. 
Precisely. This is what I’m getting at, 
he has this image of being a yodelling 
cowboy, people imagine him toting 
six-guns at high noon etcetera. 
He’s never ridden a horse in his life. 
Yes he has, two seconds, one up — 
one coming down! But to sum this 
point up, you could agree that his 
image is wrong, he is to be classifed 
alongside the Jim Reeves type artist? 
Slim Whitman is a very able, 
competent singer of ballads and very 
good songs and I’ve tried to get 
myself out of normal marketing 
managers ways. I want to widen my 
sights. Yes, he has great appeal and 
sings great songs as will be seen when 
he does the ‘Stars on Sunday’ series. 
I'm sure there will be songs from his 
religious album. You guys will have 
to speak to him on that though. 
The line of talk was then guided 
onto the subject of Slim’s religious 
recordings — in particular the ‘/’// 
Walk With God’ album which at the 
time was unissued in Britain and a 
valuable collectors item. Pat Taylor 
had his copy with him. ... 
Continued next month... 
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Jody Miller...and Larry Gatlin 





Jody Miller’s new album Larry Gatlin’s new album: 
‘Here’s Jody Miller’ EPC 81975 ‘Broken Lady’ featuring the 
featuring her new single Grammy Award single of the same 
‘Roll Me On The Water’ EPC 5117 name: ‘Broken Lady’ and the hit single 
Producer: ‘Statues With Broken Hearts’ 
Jerry Crutchfield. 


Producer: Fred Foster. 
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_atthe Country & Western Festival, Wembley 


Jody will be performing in Larry came to the Monument 
the UK for the first time ever at label via friend and fellow 
the Wembley Country & Western musician, Kris Kristofferson. 
Festival ... singing songs The hit track and Grammy Award 
from her new album and a string Single ‘Broken Lady is just one 
of Stateside hits. of the beautiful songs he'll be 


singing from his new album. 
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As far as collectors of country music are 
concerned, it has typically been the minor 
labels which have provided them with the 
more traditional forms of the music, the 
commercial giants of the recording industry 
being more interested in and concerned 
with the more diluted Nashville forms. 


‘Names like Starday, Vetco, Rounder, King 


and Rebel are just a few of the companies 
who have produced a wealth of fine music to 
suit the tastes of devotees of old time 
Country ‘n’ Bluegrass over the years, but 
over the last decade one name in particular 
stands out as being unparalleled, to my 
mind, in the authenticity and invaluable 
content of its catalogue — I refer to County 
Records, whose plain black label and 
normally informative sleeve notes have 
been accompanied by first-class quality in 
country music whether the music has been 
resurrected from old 78s or newly- 
recorded. Over Christmas of 1976 I 
resolved to try to find out more about this 
successful minor company, having bought 
and derived much pleasure from many of its 
albums over the last ten years, and whilst 
staying near Galax, Virginia, I journeyed to 
nearby Floyd to meet and talk with the 
label’s creator, Dave Freeman. 

David Freeman, born in New York City 
in 1939, developed his interest in native 
American music during his early youth 
when he was exposed to a variety of musical 
traditions whilst his family moved 
throughout the South. Bluegrass hada great 
effect on him at this time, some of the classic 
recordings of the genre being made in the 
Fifties. He developed a practical interest by 
taking up the guitar and banjo, moving on 
to the mandolin in 1958. During the early 
Sixties, whilst employed by the Railway 
Post Office on the Pennsylvania Railroad 
between New York and Pittsburg, he 
bacame interested in the activities of the 
Origin Jazz label, who specialised in the 
reissue of Blues 78s in albums. David was 
inspired to apply the idea to the field of 
early country music, based on his own huge 
collection of vintage country 78s. 

In 1963, after saving $500, he put the 
money into the first County pressing in his 
‘500’ series, using an independent pressing 
plant in nearby Newark, New Jersey. This 
historic album County 501, was entitled 
‘Mountain Fiddle Music’ and included 
music by such legendary names as 
Crockett’s Mountaineers, Burnett & 
Rutherford and Lowe Stokes. It is no longer 
obtainable, but many of the selections on it 
have been put out on subsequent albums. 
At this time David’s new company was 
basically a hobby, but further classic 
compilations followed and old time music 
buffs began to sit up and take notice. 


County Records was set up in a permanent 
location working out of 307 East 37th 
Street in New York, where it was to remain 
for nearly ten years. 

For those with a particular interest in old 
time string band music, one of the most 
pleasing developments of the Sixties was 
the resurgence of interest in the music of 
Charlie Poole and the North Carolina 
Ramblers. The researches of Britain’s own 
Janet Kerr have had much to do with this, 
and David Freeman can also be accorded a 
great deal of the credit. County 505 saw the 
first issue of a Charlie Poole album, from 
recordings made in 1925-30, and this fine 
LP has proved to be County’s most 
successful seller. 

Poole was an innovative banjoist who was 
developing finger-styles on the instrument 
in the Twenties. His band typically featured 
superb fiddling and strong bass runs from 
the guitar, their material being an exciting 


mixture of old minstrel and Tin Pan Alley 


songs with traditional mountain songs and 
tunes. Poole died young in 1931, although 
members of his bands are still alive in the 
States today. County now has four volumes 
by the North Carolina Ramblers on its 
catalogue, having furthered the legend with 
‘Volume 2' (Country 509); Volume 3 -The 
Legend Of Charlie Poole’ (County 516), 
and more recently ‘Volume 4’ (County 
540). 

The County ‘500’ series has gained in 
strength and quality over the years with 
some superb releases of albums by Gid 
Tanners Skillet Lickers, Uncle Dave 
Macon, Charlie Monroe and the Kissinger 
Brothers, although much of the series 
features anthologies of music by traditional 
musicians who conform or belong to a 
particular style, period or region. The 
Nashville albums of pioneer Grand Ole 
Opry performers of the 1925-34 period are 
a good example of this (County 54] and 
542), as are the collections of Mississippi 
fiddle (528 and 529) and the classic album 
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of white Blues_ recordings, entitled 
‘Mountain Blues’ (County 511). My own 
particular favourite is a_ scintillating 
collection of early finger-style guitar pieces 
recorded between 1926 and 1930, entitled 
‘Old Time Mountain Guitar’ (523), a very 
original, innovative, comprehensively- 
researched and inspirational collection for 
anyone with a special interest in guitar 
playing. 

' In the mid-Sixties, David Freeman 
! created the ‘700’ series for the release of 
| more recent and newly-recorded old time 
| and Bluegrass music. This came about when 
Charles Faurot approached him with some 
new field recordings, which eventually saw 
the release of County 701, ‘Clawhammer 
Banjo’, featuring music by the very best 
exponents of this durable and attractive 
banjo style, in the form of Kyle Creed, 
Wade Ward, Fred Cockerham and George 
Stoneman. 


The ‘700’ series has since grown to 
around sixty excellent albums. Its fine 
Bluegrass roster includes highly-rated 
albums by Red Allen (704 and 710), The 
Mountain Ramblers with fiddler Joe Drye 
(720), Bill Clifton (740 and 751), the 
Stanley Brothers (738, 739 and 754), and 
Bill Monroe’s ace fiddler, Kenny Baker, 
who is featured on no less than seven 
albums — and they include some of the 
label’s best-sellers. My own favourite 
Bluegrass album on County would have to 
be County 729, featuring early Bluegrass 
recordings of the Lilly Brothers with Don 
Stover. 


In the Old-Timey department County 


COUNTY 704 
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become classics during their relatively short 
existence — in this category I would include 
the 1966 album by Joe and Janette Carter 
(706), who are the son and daughter of A.P. 
and Sara Carter; the ‘Old Time Ballads & 
Hymns’ (708) by Ray & Ina Patterson, a 
husband-and-wife duo who play mandolin 
and guitar and sing in the style of the Blue 
Sky Boys; and an LP which is one of my 
great favourites of the many County 
instrumental albums, ‘The Russell Family’ 
(734), playing some of the most exciting 
dulcimer music ever recorded. From Piper's 
Gap, Virginia, the record includes Roscoe 
Russell finger-picking on a_ baritone 
unkelele(!), with many much recorded 
fiddle tunes being given a new vitality by the 
dulcimer style of Roscoe’s thirteen year old 
daughter, Bonnie. Roscoe and son Roy, 
featured on guitar, have often conveyed to 
me their great pride in the fact that this 
album was recorded in a shorter time than 
any other County LP, which explains in part 
the exciting and spontaneous feeling of the 
music onthe album. 

In August of 1965, David decided to turn 
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‘700s’ include some recordings which have 


his hobby into a full-time occupation. 
British importer Charlie Newman of 
Lowestoft was an important factor in this 
decision. Charlie had a mail order service 


on imported records from the U.S.A., and 


Irish collector and researcher Rodney 
McElrea mentioned to David that Charlie 
needed a new Stateside contact to supply 
orders direct to UK customers. David took 


_ on the job and gained a great boost for his 


business in so doing. A mailing list was 
started to keep customers informed of new 
releases. The first County Newsletter went 
out in October ’65 and over the years this 
has been one of County’s greatest services 
to Country music devotees. Normally sent 
out bi-monthly, it goes to hundreds of 
enthusiasts all over the world, notably to 
Sweden, Holland, (Dave tells me there are 
only about forty in Britain these days) and 
Japan, the last named having more 
recipients of the newsletter than any other 
country, there being a tremendous 
following and market for Bluegrass in 
Japan. The newsletter usually reviews all 
new releases in the field of old time country 
and bluegrass, on all labels, not just its own. 
Cost of printing and mailing each copy is 
about fifteen pence, so those on County’s 
mailing list are expected to place an order at 


least once a year. Frequent orders also help” 


to keep the cost of records down — County 
albums can still be obtained direct for only 
four dollars. A stock of name books and 
publications are also obtainable from 
County, who also act as a U.S.A. agent for 
Tony Russell’s Old Time Magazine. 

Less well-known to some enthusiasts is 


County’s ‘400’ series, in which all the issues 
are each devoted solely to a single artist or: 


group. David started this as a specialist 
series with aregional emphasis, and itis sent 
only to those dealers who express special 
interest. The first of the new line, County 
401, featured the 1928-36 fiddle and guitar 
recordings of the Stripling Brothers of 
Alabama, an album which garnered a large 
proportion of its sales in the artists’ native 
State. The other releases in this section are 
by the Roane County Ramblers, Wade 
Mainer’s Sons of the Mountaineers, the 
Hillbillies, the Blue Ridge Highballers and 
Kelly Harrell’s Virginia String Band. 402 in 
this series constitutes what I consider to be 
one of the greatest country music releases of 
all time, the sales of which have more than 
justified County’s foresight in issuing it. 
‘Brown’s Ferry Blues’. showcases the sad, 
lonesome harmonies and the crisp guitar 
duets of the Delmore Brothers of Elkmont, 
Alabama. It is still possible to obtain King 
recordings of this duo which were made in 
the late forties, but this collection of 
1933-41 Victor/Bluebird originals is an 
album I can only describe in superlatives — 
the liner notes are copious and informative, 


11 


and the music is smooth, relaxed, 
cleanly-picked country at its finest and 
purest! 


In 1973 County Records moved out of 
New York to the Old Dominion State of 
Virginia, the move being completed by 
Spring 1974. There were several reasons for 
this — the old location had become 
cramped and David felt a need to be closer 
to the music he loved, and whether one is 
talking in terms of musical environment, 
need for space, costs involved in running a 
business, or simply about the obvious 
differences between Manhattan and the 
Blue Ridge Mountains, Floyd, Virginia, is 
certainly a far cry from New York City! The 
small town of Floyd is situated at the 
intersection of routes 8 and 221, just north 
of the Blue Ridge Parkway and about forty 
miles south-west of Roanoke, from where a 
twice-daily bus service runs via Floyd on the 
eighty two miles to Galax. The company is 
housed in an upstairs office and a rear 
basement just opposite Floyd’s Post Office 
on the town’s main street. David employs a 
full-time staff of three — a secretary, a 
shipping clerk, and Production Manager 
Barry Poss, the last-named being concerned 
with sleeve design, catalogues, the 
production of some fine old timey albums, 
and distribution of many other small labels. 

Being boss of a small company in a 
specialist market, David is naturally very 
concerned with economics and usually aims 
to sell at least five hundred copies on each of 
the ‘500’ series to break’ even. 
Newly-recorded albums, he tells me, need 
anywhere from three thousand to six 
thousand in sales before they can begin to 
show a profit on account of soaring studio 
costs, expecially mixing time. Profits from 
sales are ploughed back into the label. 
Bearing these facts in mind, there have been 
very few commercial failures on the 
ever-expanding County catalogue. Sales by 
the artists themselves are often important, 
especially in the case of Gospel LPs which 
do not generally appeal to the urban and 
college fraternities and therefore have to 
rely more on regional sales where the artists 
live and perform — County 700s by the 
Easter Brothers and the Shenandoah 
Valley Quartet come into this category. In 
this respect, a very fine album by Estil C. 
Ball and the Friendly Gospel Singers met 
with very disappointing sales because it 
could not generate a regional response 
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Virginia, not far from Galax), and is 
therefore no longer available. Besides the 
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best-sellers already mentioned, County also 
do good business with their Uncle Dave 
Macon issue (52]) and the clawhammer 
banjo albums. One of the more recent 
additions to the roster, a guitar and 
mandolin duet album by Norman Blake and 
Red Rector, looks like being one of the 
label’s biggest successes, being a_ very 
well-timed release on account of the current 
vogue for Blake’s flat-pick guitar style. 
To my mind, the success of this minor 
label and the quality of its catalogue are 
explained by the dedication, knowledge and 
grafting of David Freeman and his small 
staff, a personal commitment and pride 
which means that every County release has 
David's total belief in it. He has many 
favourites amongst his label's issue for 
many different reasons. He is very proud of 
the ‘Texas Fiddle’ albums (703 and 707), 
which he feels contain some of the top 
Texas style fiddling ever recorded. These 
anthologies were very meaningful to him 
because they expanded his scope of interest 
and knowledge of country music, as he was 
not previously aware of the characteristics 
which made the Texas style of fiddling 
unique — for instance, these recordings 
include piano accompaniment, which David 
learned to appreciate through his respect 
for Charles Faurot’s judgement and taste. 
(Faurot recorded almost all of County’s first 
thirty or so albums, also producing a great 
many of them — David also learned a great 
deal about sound quality from him). The 
Texas albums were the first recordings of 
the Texas style on the market, and apart 
from the Poole albums and the clawhammer 
banjo collections, they are the most 
influential County albums to date to the 
extent that the featured fiddlers, Benny 
Thomasson, Vernon and Norman Solomon, 
and Major Franklin, have all attained high 
degrees of respect and even a certain 
legendary status in fiddling circles all across 
the world. David also expresses great 
satisfaction with the Mississippi fiddle 
albums, and is also highly pleased with the 
3-LP series ‘Echoes Of The Ozarks’, which 
showcases Arkansas string bands (5/8- 
19-20). A great deal of work went into the 
making of these albuns, the Arkansas set 
expecially giving David a great sense of 
reward because there was a lot of work 
which involved going out and meeting 
perople concerned with the music before 
the set could be satisfactorily completed. 
In the ’700’ series, David professes total 
Satisfaction with the Bill Clifton collection 
of old Starday recordings (740), the third 
LP of Ray and Ina Patterson (737), my 
already mentioned favourite by the Russell 
Family, Kenny Baker's ‘Grassy Fiddle 
Blues’ (750) and County’s second release of 
John Ashby and the Free State Ramblers 
(745). However, it is County 749, 
‘Springtime In The Mountains’, which 
David regards as the most perfect County 
issue to date. Very often, David feels there 
may be something on an LP which gives 
cause for dissatisfaction, maybe the sleeve, 
the notes, the sound quality, programming, 
or a few weak tracks. 749 consists of 
bluegrass recordings of Ted Lundy, Red 
Allen, Larry Richardson and Happy Smith, 
and met his highest hopes and standards in 
all ways, to the extent that merely looking at 


or handling the album gives him a great 
feeling of pride. 

Now that David has firmly established 
County on a commercial level and has 
settled into the beautiful mountains of 
South West Virginia, there is much activity 
in planning future releases. The ‘400’ series 
is to be developed with albums by the East 
Texas Serenaders, Tom Ashley, Roy Hall, 
Fiddling Arthur Smith and compilations of 
old time gospel singing and harmonica 
music. Projected 500s include an assembly 
of North Georgia music and a Blue Sky 
Boys collection taken from _ radio 
transcriptions (to add to the Bolicks 
Starday material already available on 
County 752). Some of Uncle Dave Macon’s 
string band work with the Fruit Jar Drinkers 
is to be put together ona future LP, anda 
current gap in the ‘500 series (533-34-35) 
is to be filled with, appropriately, a 3-LP 
showcase of early native music of the 
nearby Galax region, taken from old 
commercial recordings and from Library of 
Congress material. County puts out a 
regular, up-to-date brochure giving 
complete track listings and sleeve designs of 
new issues, plus a complete numerical 
listing of all the albums available in the 500 
and 700 series, the 400s are listed on a 
separated sheet. 

David Freeman’s contribution to the 
well-being of authentic country music, by 
making available many records of formerly 
rare material, and by developing a 
comprehensive catalogue of modern 
recordings of Old Time Country ‘nr 
Bluegrass music, has come to be regarded as 
quite monumentally significant to collectors 
throughout the world. David credits several 
individuals for invaluable assistance to 
County over the years — collectors Loy 
Beaver and Rich Nevins have worked 
closely with David, many 78s from their 
collections providing a rich augmentation to 
re-issues taken from David's own colossal 
record library. Charles Faurot and Barry 
Poss are also warmly acknowledged in the 
County story for their work in recording 
and producing. Were someone to ask me 
why I have such respect and admiration for 
David Freeman and County records, I 
would point out to one sentence in a recent 
County newsletter, which I believe says it 
all, the review of a new album, ‘Kenny 
Baker Plays Bill Monroe (761) begins with 
the words, “We are especially proud of this 
new album’’. .. few words could speak more 
eloquently of the pride and devotion shown 
by David in developing his one-time hobby 
into a record label renowned for its 
consistent approach, its capacity for 
research and the purity and authenticity of 
its product. For those affluent collectors 
who are free from the constraints of a 
married, mortgaged existence (unlike guys 
like myself who have had to resort to 
smuggling the occasional County LP into 
the collection without ‘the wife’ finding 
out!) and have aé_ wide, balanced 
appreciation of country music, there could 
be few mistakes involved in buying the 
entire County Records catalogue! 

County newsletters, brochures and 
records can be obtained from Box 191, 
Floyd, Virginia 24091. The author wishes to 
acknowledge the assistance of David 
Freeman in the preparation of this article. 
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EMMYLOU HARRIS 


takes the country road 
all the way to Wembley 


KAY s| Colo K@ lol ks 
with a lovely lady 


DAG lake) watelale)arel | 
Festival of \ 


Visit us on stand 29 for 
the latest country imports. 
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The king and queen 
of country music. 


Conway Twitty and 
Loretta Lynn whether singing 
together, or, as on these three 
albums on their own, are the 
undoubted king and queen 
of country music. 

Now MCA Records 
present “The Best of Loretta 
Lynn” containing many of 
her U.S. smash hits (20 no. | 
country singles in arow), 
and her new album 
“pomebody Somewhere? 

From Conway Twitty ae 
comes “The Best of Conway |. 4/7/ 
Twitty,’ showcasing his Khuofio 
most successful hits of the se air 
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somebody Somewhere — Loretta Lynn 
MCF 2786 
The Best of Loretta Lynn MCF 2787 


The Best of Conway Twitty 
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Country Queen exgait | 








In view of her planned headlining 
appearance with the Hot Band on the third 
day of the Wembley Festival, and with her 
new album ‘Luxury Liner in our Record of 
the Month spot, it seemed appropriate that 
the first in a new occasional series on 
country ladies from the new wave should 
cover Emmylou Harris. 

It would be no exaggeration to say that 
Emmylou Harris has been _ directly 
responsible, perhaps more so than any 
other single artist, for furthering the cause 
of country music by broadening its appealin 
the US and by introducing it as an 
acceptable form of music to the current 
generation of rock and pop fans in Britain. 
Even the country purists that decry the 
progressive elements currently so popular 
in country music would find it difficult to 
deny that there is probably more real roots 
country in any of Emmylou’s latest three 
albums than there is most weeks in the 
upper echelon of the country charts. 

Her origins as a performer have been well 
chronicled in the pop and country press 
(Paul Kendall’s piece in ZigZag 56 and 
Mick Houghton’s interview in Let it Rock 
December 1975) from working the New 
York folk clubs in 67/68 along with people 
like Jerry Jeff Walker and David Bromberg 
— just a fraction too late to catch the big 
folk boom — through a very brief stay in 
Nashville and then on to more clubs and 
bars in Washington and her subsequent 


meeting with Gram Parsons that resulted in, 


her work on his two solo albums G.P. and 
Grievous Angel. 

Born in Birmingham, Alabama, 
Emmylou’s early life was spent in a number 
of military bases around the south, 
wherever her marine father was stationed. 
Her earliest musical influences were 
country sounds from station WWVA and 
her brother's collection of Buck Owens’ 
records, but when she first began to play 
and sing herself the music of artists like Joan 
Baez, Ian and Sylvia and Peter, Paul and 
Mary comprised the large part of her 


repertoire although songs by Hank 
‘Williams and even the Beatles were 
included. 


Her first album, Gliding Bird, for the 
defunct Jubilee label is a collection of ten 
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songs, all rather folksy, that she would 
sooner forget about. But her contributions 
to the two Gram Parsons solo albums are 
something that will be remembered for 
a long time to come. 

Parsons’ death had a profound effect on 
Emmylou and resulted in her going through 
a period when she kept completely away 
from the music scene spending her time 
almost in seclusion. Returning to 
Washington after a decision to get back into 
the business she formed the Angel Band 
and worked the club circuit again. Shortly 
after this the widely acclaimed ‘Pieces of the 
Sky’ album was recorded and surprised a 
number of people by including not only the 
neo-country songs of new wave writers like 
Rodney Crowell (Bluebird Wine) and 
Danny Flowers (Before Believing), but 
more standard country fare by Dolly Parton 
(Coat of Many Colours) and Merle 
Haggard (The Bottle Let Me Down), and 
even embraced the ‘oldy goldy’ country era 
with the Louvin Brothers’ ‘If I Could Only 
Win Your Love’, which went on to be a top 
five country single. 

The mixture on her first for Reprise has 
been not so much a yardstick for her two 
other albums, but more an outline of rough, 
guidelines on which to build rather than 
capitalise. ‘Elite Hotel’ and ‘Luxury Liner’ 
show a continuing progression that is very 
rare. 

It is not often that a record company will 
put much of its finances behind a new artist, 
and it’s even rare that such support pays off 
in anything much more than a short-lived 
hope that is a substitute for success. But 
much credit should go to Reprise for 
backing Emmylou and the handful of highly 
talented musicians that formed the Hot 
Band by subsidising their desire to go on the 
road and come up with the same sounds that 
made that first album such a success. With 
musicians of the calibre of James Burton 
and Glen D Hardin Emmylou’s ‘road’ band 
would likely have drawn the crowds 
anyway, but with the lovely Ms Harris up 
front the combination has _ proved 
unbeatable. 

Unlike a number of performers in the 
progressive/contemporary country field 
who will take a country song and tailor it to 








what they think will be acceptable to their 
audiences, Emmylou performs country 
material, both on stage and on record, with 
a feeling usually associated with blonde, 
buffoned-styled hair do’s and evening gowns 
than with blue jeans. And _ her 
interpretations make her one of a small 
band of performers that can appeal equally 
to the pop, rock and even MOR listeners as 
strongly asshe does to country fans, thereby 
proving that it is possible for country music 
— and I do mean real country music — to 
successfully cross the gap between a 
specialist form and more _— general 
acceptance. And furthermore, proves that 
this can be done without diluting the 
product to Muzak-sounding easy listening, 
or by selling out to a current pop fad. 

So, when you're watching Emmylou and 
the Hot Band perform on Easter Monday, if 
you can tear your eyes away from the stage 
for a fewmoments you will see a number of 
her followers from the pop/rock fans among 
the country buffs. And remember that these 
non-country fans will have enjoyed the 
preceding acts as much as you have and will 
likely be taking away with them a more 
accurate impression of what country music 
is about than they came with. 

I can find no better way of summing up 
the lady than by lifting a quote from Rolling 
Stone’s teview of Emmylou’s first album,’ 
‘Pieces ofthe Sky’, published two years ago: 
“Even though ‘Pieces Of The Sky’ is... 
more a country album than just about 
anything to come out of Nashville in years, 
Harris’ exceptional musical and personal 
appeal should be sufficient to put her in 
touch with a good many non-country 
listeners.” 


John Marshall 
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SELL 
GUYLEGL 


by Don Page 


“ie 
A country band’s steel player is almost as 
important as the leader of the ensemble. 
Perhaps this is rather a bold statement to 
make but let’s take a closer look at the 
situation and see if our theory really does 
hold water. 

To those of us who are unable to play a 
musical instrument the sound of a steel 
guitar is the making of Country music. It 
generates excitement and glamour and in 
many cases the success or failure of a 
tightly-knit band rests fairly and squarely 
on the steel and its player. 

It would be true to say that a poor steely 
can ruin the image of an _ otherwise 
competent group of musicians. A _ lead 
guitarist can put in a full evening of 
beautiful melodies and complicated runs 
but without the panache and forcefulness to 
carry it off, will largely go unnoticed and 
lose out to the lead singer and supporting 
steel guitarist. The rhythm player may also 
contribute some sterling work during a set 
but will perhaps be noticed more for his 
vocal harmonies than his instrumental 
ability. 

Most steel players are aware of their 
value to a band and dress the part. Some, 
like Slim Pickins, develop a character and 
add a new dimension to their surrounding 
band. Smart costumes don’t make a good 
musician but they do go a long way in 
‘selling’ an image. 

We have set the scene; the band has taken 
the stage, the house lights go down and the 
first notes to reach the audience come in the 
form of a curling glissando from the steel 
guitar, with the remainder of the band 
picking up about two bars behind. The 
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Lloyd Green 


curtains open, the stage lights reflect on the 
mike stands and the leader of the group 
steps to the fore and sings the first bars of 
the opening song. Then comes the 
instrumental break, with the steely letting 
go with some fine staccato runs, leaving one 
to ponder how many fingers were needed to 
complete the phrase. At this point, were the 
whole band to suddenly leave the stage the 
chances are the audience would only recall 
the sounds of the steel player. Perhaps he’s 
the only member worth remembering — 
and you say to yourself, ‘1 wouldn’t mind 
one of his albums’. 

But have you ever wondered why a steel 
player who offers so much when performing 
live, or on recordings sessions, so often 
disappoints when given a free rein to cut an 
album of his own? It’s an aspect that I’ve 
thought about many times and it has 
prompted me to write and set out a few 
albums from the past and present in an 
effort to guide you as to the kind of material 
available. It’s no joke to shell out £3 or 
more on a reputable name, only to find that 
the artist in question has suddenly become 
self-indulgent and only appears to be 
interested in showing other musicians how 
well he can handle his twin-necked, 
20-stringed, 10 foot pedals, 2 knee-levers, 
glittering, super-duper Joe Bloggs Model! 

Why so many experts spend so much time 


on jazz orientated heavy pedal harmonics is 
beyond me; one or two tracks per album 
would be quite sufficient. Most buyers of 
albums look for something easy on the ear 
but it is rare to find one that fits the bill 
throughout. 

Now, assuming that like me, you don’t 
play an instrument and don’t know a 
crochet from a quaver, it is particularly hard 
for us to listen to heavy albums more than 
once, let alone paying out £3, or more for 
them. 

It is difficult to know where to begin when 
compiling a list of albums from the past, so 
to make it easier I will begin with the early 
Fifties anda recording by Speedy West and 
Jimmy Bryant entitled ‘Stee! Guitar Artistry 
Of, recently re-issued on the German- 
based Goldsmith label (GMLP 5304). The 
music ranges from 1951 to 1955 and 
incredibly both musicians have only just got 
together again to record their second 
album. In 1951 it was unlikely that Speedy 
West, the brilliant steely of the occasional 
partnership, had much competition, as not 
many steelalbums were available and those 
that were seemed to concentrate on the 
Hawaiian sounds of Jerry Byrd. 

The tracks on the Goldsmith album are 
taken from the original American release 
and it is allextremely good, finger-snapping 
material but so complex to be of little 
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interest to any but budding steel or lead 
guitar players. All the compositions are 
credited to West and Bryant and as far as I 
know have never been picked up by other 
steelies for albums. The easiest tracks to 
listen to are ‘Speedin’ West’ and ‘Pickin’ 
The Chicken’ but two such cuts from a 
grand total of sixteen make it very heavy 
going indeed. 

Steel players prior to and during this time 
that were household names included Noel 
Boggs and Leon McAuliffe (performing 
with Bob Wills), Buddy Emmons (with 
Ernest Tubb’s band) and Jimmy Day (a 
member of Ray Prices Cherokee 
Cowboys). I don’t believe individual 
albums of these artists were recorded, so it 
appears that Jerry Byrd was the only steely 
making regular albums at that time. 

One aspiring lad who possessed a lot of 
talent.and who has since become a star and 
business man in his own right was Pete 
Drake. In 1964 Drake took ‘Forever’ into 
the charts and it featured his now-famous 
‘talking steel’ effect, which was first heard 
on the backing track of Jim Reeves’ ‘I’ve 
Enjoyed As Much Of This As I Can Stand’. 
The effect was subsequently used on a 
number of other recordings during the early 
Sixties. Pete Drake ‘thought the gimmick 
had played itself out when he came to 
record the instrumental, ‘Forever but the 
record put Pete into the charts and ensured 
him a place in Country Music history. 
Although Pete was already working a great 
many sessions prior to the success of his 
single, its great popularity led to an even 
greater demand for his talents and he 
eventually installed an Emmons steel guitar 
in five of Nashville’s major studios to enable 
him to cope with the work. 


The album that followed ‘Forever 
(Smash 67053) has a chorus backing and 
features numbers like ‘Melody Of Love’, 


the backing musicians include Bob Whyte 
and Clyde Brewer on fiddles and Danny 
Ross on guitar. It is certainly a better than 
average album and features such tunes as 
‘Remington’s Ride’, a song that Bob Wills 
didn’t like and it was subsequently left lying 
around until Herby joined the Hank Penny 
band in the Fifties, and ‘Boot Heel Drag’, 
another of his own compositions. Before 
putting his own band together and 
appearing at top clubs throughout America 
— including the Golden Nugget — Herby 
Remington played steel for Slim Whitman, 
T. Texas Tyler and Laura Lee & Dickie 
McBride. 

Hank Snow fans will be familiar with 
Kayton Roberts, who joined the Singing 
Ranger on the recommendation of fiddler, 
Chubby Wise. Roberts is an old-time steely 
who never changed to pedals and manages 
to get by admirably without such luxuries. 
His album on Stoneway, ‘Steelin’’ (STY 
111) is rather bluesy and almost borders on 
the jazzy side, with tracks like ‘Mood 
Indigo’, ‘Steelin’ The Blues’ and ‘Tara’s 
Theme’. 

On another Stoneway album, ‘Twin Steel 
Guitars’ (STY 129), Kayton is joined by no 
less than Roy Wiggins and the album is an 
obvious choice for true Country fans, with 
selections like ‘Release Me’, ‘Kentucky 
Waltz’, ‘Maiden’s Prayer and_ the 
Hawaiian-flavoured ‘Aloha’. Roy Wiggins, 
of course, spent twenty-five in the employ 
of Eddy Arnold as a steel guitarist and it is 
interesting to note that Roy, too, is an 
exponent of the non-pedal steel. 

From a wide selection of artists and labels 
I have selected four albums for reviewing at 
the end of this feature and they are 
recordings that no Country fan should 
really be without. | ae 

Last year I had the pleasure of meeting 
DeWitt Scott, owner of the Midland Record 








‘My Bluest Day’, ‘Danny Boy’, ‘Red Sails In label and I was introduced to a whole new 


The Sunset’ and ‘Making Believe’; all very 
pleasant and ideal for late-night listening 


but certainly nothing to get excited about. September 


mixture of top talent. DeWitt bases his 
operations in Overland, Missouri, and each 
he runs a Steel Guitar 


On the other hand, Drake’s ‘The Hits | Convention, which continues for three 


Played On’, is very much more alert and, as 
the title suggests, the contents are compiled 
from songs that were hits for Jack Greene 


days. Everybody who is somebody drops in 
on the Convention and performs for the 
public and people like Jeff Newman give 


(‘There Goes My Everything’), Porter special tuition sessions for aspiring steelies. 


Wagoner (‘Green Green Grass Of Home’) 
and Carl & Pearl Butler (‘Don’t Let Me 
Cross Over ). This album, released in 1969 
on Ambassadore S 98061, is ideal for easy 
listening and Pete Drake can be justifiably 
proud of it. 

A couple of years ago Stoneway Records, 
a relatively small Texas-based company, 
released some albums by virtually forgotten 
exponents of the steel guitar and among 
them was Leon McAuliffe with ‘Take It 
Away Leon’ (Stoneway STY 139). The 
album featured Leon playing a selection of 
old favourites from his days with Bob Wills 
and, although it’s a more complicated 
album than those cut by Pete Drake, I 
would recommend it to most fans. 

Herb Remington, anothersteely who had 
worked with Bob Wills from 1946 until 
1950, has a nice album out on Stoneway 
called ‘Pure Remington Steel’ (STY 138). 
Soundwise it is across between Jerry Byrd’s 
Hawaiian-tuning and Western Swing, and 


18 


I should now like to pass on some of my 
personal observations relating to Midland 
Record’s product. | 

Julian Tharpe, a well respected musician, 
teamed up with vibes player Blondie 
Calderon to produce ‘Take Your Pick’, but 
the result is dismal and offers absolutely 
nothing to the Country fan. Ironically, the 
album lacks a catalogue number, which is 
probably just as well. 


Curly Chalker, one-time player with the 


Hank Thompson band, and a great steel 
player, is another who allows self- 
indulgence to interfere with an album 
production. His ‘More Ways To Play’ 
release on Midland MD 1003 is reminiscent 
of Oscar Peterson-style jazz and even 
well-known numbers like ‘Long Black 
Limousine’ and ‘Ode To Billie Joe’ are so 
heavy and thick with chords as to be 
virtually unrecognisable to the Country fan. 
It may be clever stuff but hardly the kind of 
thing for casual listening and as such will 





only appeal to musicians wishing to advance 
their technique. Give it a miss. 

Zane Beck, who came to prominence as 
the result of his work with Billy Walker and 
Red Sovine, among others, purchased the 
ZB Guitar Company and proceeded to 
build his own instruments. The studio 
model featured on‘ Zane Beck Meets Bobby 
Caldwell’ (Midland ML 1000) sounds very 
good indeed and has more Country content 
than either of the previous Midland albums. 
The titles include ‘Born To Lose’, ‘Corrine 
Corrina’, “You Win Again’ and a rather 
deep interpretation of the Beatles’ 
“Yesterday’. The music is probably far more 
involved than you would get from a stage 
performance by Beck but, between the 
heavy chord structures are plenty of slides 
and swells, making it obvious to the 
non-Country fan that this is sfee/-guitar 
music. 

Beck’s album partner, Bobby Caldwell 
played for a total of three days at one of the 
Steel Conventions and it says much for his 
stamina that he was able to withstand the 
pressures of appearing with no less than 
twenty other steelies at the event. Between 
them Beck and Caldwell have produced an 
album that is aimed closely at the Country 
market and it’s well worth a listen. 





ine 


Kayton Roberts 


Another very good Midland album 
comes in the form of Zane Beck's ‘Plays 
The Student Model’ (MD 10007). This 
particular steel guitar has a single set of six 
strings, three pedals and two knee levers. 
On this album Zane sets out to display the 
instrument's capabilities and the result 
makes for very pleasant listening. It is, in 
fact, the best of the steel albums I have 
covered so far. The album includes two 
vocals by LaRue McAnulty (who was hired 
to play guitar on the session), ‘It's AllUpTo 
You’ and “Too Many Miles’, whilst the 
instrumental cuts take in ‘Cold, Cold 
Heart’, ‘Crazy Arms’, ‘Take These Chains 
From My Heart’, ‘Gentle On My Mind’ and 
‘For The Good Times’. The other musicians 
involved in the recording were Rex Bell 
(piano and organ), Terrell Brashers (bass) 
and 16-year old Wes Cole (drums). 

From Midland Records we move across 
to the Emmons label and Doug Jernigan, a 
steely with the ability to outstrip Lloyd 
Green and Weldon Myrick. Jernigan plays 
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an Emmons steel, so it’s not surprising that 
Buddy Emmons set up a session for his own 
label to advertise his product. Doug is a 
steel genius but the album, ‘Uptown To 
Country’ (Emmons ELP 1002) is incredibly 
heavy and the only really outstanding track 
is “Orange Blossom Special’, a section 
of which is played at an_ incredible 
one-hundred-and-fifty notes a minute! Yes; 
it really has been timed. Jernigan obviously 
knows how to handle the instrument’s ten 
pedals, but surely he didn’t have to take up 
the entire album to prove it! What a pity we 
couldn’t have been treated to more cuts in 
the style of ‘Orange Blossom Special’. 
Doug Jernigan came to the International 
Festival of Country Music with Johnny 
Johnny Paycheck acouple of years back and 
he left our own steel players, including my 
good friend Jerry Hogan, in a trance. 
Doug’s ‘Uptown To Country’ album also 
includes ‘Bluesette’, ‘My Funny Valentine’ 
and ‘All The Things You Are’. The 
highlights of the entire album are his 
incredible pedal techniques, where he slides 
up a scale on several strings, whilst drifting 
down on others; it’s difficult to explain but! 





Steely Jerry Byrd flanked by the Jordanaires and Patsy Cline. Hawkshaw Hawkins is seated at the piano. 
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think you'll get the gist of what I mean. 
Jernigan is phenomenal, of that there can be 
no doubt but I'd like to hear him record 


something a little easier on the average ear > 


next time around. 


One album I would like to bring to your 
attention is not strictly a ‘Steel’ vehicle but 
rather a joint effort by three artists, Shot 
Jackson, David Musgrave and Paul 
Buskirk. The album is called ‘Dobro, 
Shobro & Steel’ and appears on Stoneway 
STY 144. 


Shot Jackson, who played for many years 
with Roy Acuff, has been teamed in the past 
with Bob Lucier and Buddy Emmons for 
Dobro and steel albums. Several years ago 
he joined forces with Buddy Emmons to 
form the Sho-Bud guitar company and the 
Shobro is a Dobro-style guitar designed by 
the two musicians. 


Jackson and his friends have put together 
a beautiful selection of material, with fine 
versions of ‘Fireball Mail’, ‘Bluebonnet 
Rag’, ‘Slippin’ Around’ and ‘Don’t Be 
Angry’. From time to time the album suffers 
from poor pressing but Jackson, Musgrave 


Pete Drake (left) with 
Johnny Paycheck at BBC 
Radio London Studios 


Noel Boggs 
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and Buskirk adequately compensate with 
their simple playing. ‘Dobro, Shobro & 
Steel’ is highly recommended. 

I hope this feature offers you a little 
guidance as to what is available in the form 
of steel guitar albums. There are many 
others in current circulation, of course but I 
felt a brief survey of labels like Midland, 
Stoneway and Goldsmith would be of 
interest. 


STEEL GUITAR ALBUM 
REVIEWS by Don Page 


MEMORY TIME Roy Wiggins Power Pak 
PO 226 (American Issue) 


Bouquet Of Roses; One Kiss Too Many; 
Molly Darling; Who At My Door Is 
Standing; It’s ASin; I Walk Alone; Ill Hold 
You In My Heart; Anytime; Cattle Call; 
I’m Throwing Rice; Rocking Alone In An 
Old Rocking Chair; Mama, Please Stay 
Home With Me. 


The titles were all big hits for Eddy 
Arnold in the past and the album should be 
in every home. Like Eddy Arnold, Roy 
Wiggins began his career with Pee Wee 
King & The Golden West Cowboys but 
both eventually left King to form a musical 
partnership which lasted for twenty-five 
years. Wiggins still hasn’t changed his style 
of playing and as far as I am concerned, he 
doesn’t need to. Unfortunately the album 
has been onrelease for quite some time and 
if you desire a copy a study of deletion lists 
will be necessary. 

The production is by Tommy Hill and to 
my knowledge he has never produced a bad 
recording. In his day Hill led a top-rate 
Western-Swing band and he has latterly 
turned his knowledge to the production of 
Country music. I am hard-pressed to select 
a Standout track but ‘Mama, Please Stay 
Home With Me’ is as good as any, with its 
feeling and simplicity. 


KENTUCKY STYLE STEEL Dale 
Wagoner Midland MD 10005 (American 
Issue) 


I'll Come a-Runnin’; I’m Not Lisa; Steel 
Rag; When The Teardrops Fall; Your 
Cheatin’ Heart; Columbus Stockade Blues; 
Favourite Girl; Release Me; Jones; They'll 
Never Take Her Love From Me. 


Of all the pedal-steel albums I’ve listened 
to, this is the best. Dale started out with Pee 
Wee King, took some time out of the 
business, and then came roaring back to 
replace Doug Jernigan with Jim & Jesse 
McReynolds. He then moved on to back 
Connie Smith, The Hagers, Susan Raye and 
The Wilburn Brothers. And if that pedigree 
isn’t impressive enough, Wagoner now 
comes up with this excellent solo album. 
The first track, ‘I'll Come Runnin’, gets you 
into the mood of the album, followed by a 
super version of Jessi Colter’s ‘I’m Not 
Lisa’. Clyde Marcum is the guitarist on the 
session and, not surprisingly, he and Dale 
work together at an Ohio club when not 
working on the road with Nashville stars. If 
only more top steelies would take a leaf 
from Dale Wagoner’s book — this is what 
Country steel playing is all about! 

You may be tempted to wince at the 
inclusion of yet another version of ‘Steel 
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Four of 






PL 10188 CARROLL BAKER 


Carroll Baker 


Carroll's new album contains 
three tracks which won her gold 
discs — ‘I’ve Never Been This Far 

Before’ ‘The Hungry Fire of Love’ 
and ‘One Night of Cheatin’ 
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Mercey Brothers 


Winners of five Juno Awards, 
The Mercey Brothers are a 
really relaxed trio moulded 
in a family tradition of 
Country Music 


Ro 
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STEEL APPEAL (cont) 


Guitar Rag’, but it happens to be the best 
interpretation I have heard. Hal Rugg is 
répresented with ‘Jonesy’, a tune he wrote 
whilst working with George Jones in the 
Sixties, and I’m sure he appreciates Dale’s 
slick reading of the tune. 

A steel album not to be missed and 
performed on yet another variation of the 
instrument, being custom-built for 
Wagoner by the Emmons Company. For 
the benefit of musicians the steel is a 
single-neck, 12-string model, with six 
knee-levers and a ‘wow’ box — and can he 
use ’em! 


KEEPIN’ IT COUNTRY (Almost) DeWitt 
Scott Midland MD 10004 (American Issue ) 


Another Bridge To Burn; Jealous Heart; 
Drivin’ Nails In My Coffin; Harbour Lights; 
Golden Earrings; Faded Love; Cold, Cold 
Heart; Born To Lose; Tom Cattin’; Misty. 


1 am pleased to be able to introduce to the 
boss of Midland Records for the first time. 
Scott is the producer of the majority of the 
label’s output and he is also a gifted picker 
himself. 

Featured on the album is a host of famous 
names, commencing with Buddy Emmons 
(bass), Russ Hicks (lead guitar), Mike 


“AS 


STEEL’S 


SHO-BUD PRO Ill. Custom 8x 4 = £1,275 
SHO-BUD PRO Il. Walnut 8 x 2 £1,075 
SHO-BUD D.12S/S. Natural8x 4 £1,200 
SHO-BUD PRO 10. Natural 3 x 1 £595 
SHO-BUD PRO 10. Black 3 x 1 £595 
SHO-BUD PRO 10. Red 3 x 1 £595 
SHO-BUD LLOYD. Green 3 x 4 £850 
SHO-BUD LLOYD. Green Custom, 

red Finish. Ali Neck 3 x 5 £975 
SHO-BUD MAVERICK. Student 3 x 1 £375 


S.10. Classic 5 x 4 


. ©. £750 
A RED BARON. Red 3 x 1 
.$ 


£350 
£350 
£395 
£325 


ED BARON. Black 3 x 1 
IDEKICK. Black 3 x 1 
ED BARON. Red 3 x 1 


FENDER D.10 ARTIST. Black 8 x 4 £1,150 
FENDER S.10 ARTIST. Walnut 3 x 4 £750 
FENDER STUDENT. Black 3 x 1 £350 


Davis (harmonica), Jimmy Crawford (steel 
and Dobro), Doug Jernigan (Dobro), Lloyd 
Green (Dobro), Curly Chalker (lead guitar) 
and Tommy Williams (fiddle). With such a 
strong lineup you expect the end results to 
be good — and they are, with just the right 
mixture of Jazz and Country to keep it 
moving. 

Several numbers stand out in my mind, 
including Tom Brumley’s “Tom Cattin’ and 
Ernest Tubb’s ‘Drivin’ Nails In My Coffin’. 
DeWitt also shows that he can sort his 
chords out with the best of *em on cuts like 
‘Golden Earrings’ and ‘Misty’. 

An album that will find much favour with 
Country fans not wishing to be bogged 
down by technicalities. 


A TON OF STEEL Jimmy Crawford Prize 
PRS 49805 (American Issue) 


Fireball Mail; Together Again; New Joe 
Clark; Foggy Mountain Breakdown; 
Louisiana Man; Aftermath; Hop Scotch; 
Sea Of Tranquility; Lunar Tick; Papaya. 


A good finger-snapping album featuring 
some of Nashville’s finest pickers, among 
them being Charley McCoy (harmonica), 
Jimmy Capps (guitar), Jack Williams (bass) 
and Buddy Spicher (fiddle). It’s refreshing 
to find one or two ‘different’ tracks in the 


STEEL’S 


CUSTOM THINLINE. D.10 8 x 2 
CUSTOM THINLINE. S.10 3 x2 
;CUSTOM THINLINE. Student 3x1 


NEW FROM AMERICA 


RUSLER S.10 on D.10 Body. Padded Rear 
Deck. Custom 3 x 4 £1,150 
RUSLER STUDENT. Red 3 x 2 £525 


ACCESSORIES 


STEEL BARS. Reg. or Long 
SHO-BUD Volume Pedals 
SHO-BUD Boss Tone 

COPY. Boss Tone 

FINGER PICKS by E. Ball, J. —_ 
SHO-BUD. E9th Strings 

SHO-BUD. Cé6th Strings 

KNEE LEVER. Kits from 

STEEL GUITAR. Tutors 


form of ‘New Joe Clark’, based on the 
traditional fiddle tune ‘Old Joe Clark’ and 
the familiar banjo piece, ‘Foggy Mountain 
Breakdown, neither of which are generally 
associated with the steel guitar. 

If you still need convincing that a lot of 
thought went into the album, lend an ear to 
Jimmy’s fine doube-tracked Dobro work on 
‘Fireball Mail’. Few instrumental albums 
are better than this and if you don’t sit 
spellbound through ‘Lunar Tick’, I'll be 
surprised. 

The production was by our good friend 
DeWitt Scott and it is my hope that he can 
get some more of these top pickers together 
in the future for further album releases. 


STEEL GUITARS 


DOBRO’S 


ORIG NATIONAL. Metal 
SHO-BRO. 7st with Case 


SHO-BRO. with Case 


SHO-BRO. 6st Fret with Case 
DORADO DOBRO. Copies 
DOBRO TUTORS 


NEW FENDER 


GUITARS 


FULL RANGE GRETSCH 


IN STOCK 


FENDER STRAT. MAT. M/N+ 
FENDER STRAT. Black M/N+ 
FENDER STRAT. White M/N+ 
FENDER STRAT. Black M/N 
FENDER STRAT. White M/N 
FENDER TELE. S/B M/N 
FENDER PREC. Bass M/N 
FENDER JASS. Bass NAT M/N 


H.P. & PART EXCHANGE WELCOME — ALL PRICES INCLUDE V.A.T. 


25 DENMARK STREET, LONDON WC2. TEL: 01-240 1542 | 
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DENNIS WEAVER a DON GIBSON 
DJF 20604 I'M ALL WRAPPED UP IN YOU 
Cassette: DIH 40504 DIF 20502 Cassette: DJH 40502 
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SMOKY MOUNTAIN MEMORIES 
DID 28034 
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DONEVERLY _ AOU, 8 RAK BOB LUMA "WANDA JACKSON BACK IN THE 
BROTHER JUKE BOX ~ NAY BOB LUMAN ROCKS I’LL STILL LOVE YOU VARIOUS 
DIF 20501 Cassette: DJH 40501 “SSAA LPO ec DIM 22057 DJF 20493 Cassette: DJH 40493 DJD 28028 


CARL SMITH 
Away with words 


‘ VS 


RECORDS 288... atts 
AND TAPES 
DJM RECORDS LIMITED, JAMES HOUSE, 71/75 NEW OXFORD ST. 
CARL SMITH ‘KEITH MANIFOLD 
A WAY WITH WORDS INHERITANCE 
DJF 20807 Cassette: DJH 40807 DJM 22061 Cassette: DJM 42061 
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ROUND-UP 








RUSTY & DOUG KERSHAW 
LOUISIANA MAN 
DJB 26080 Cassette: DJB 46080 


SUETH@MPSON 







~> 





SUE THOMPSON 
THE SUE THOMPSON STORY 
DJD 28024 


LATEST SINGLES 


DON GIBSON 
NEW SINGLE, ‘I’M ALL WRAPPED 

UP IN YOU’ Djs 10755 

DENNIS WEAVER 

NEW SINGLE, ‘THE DEVIL IN MY ARMS’ 
DJS 10758 

DON EVERLY 

NEW SINGLE, ‘SO SAD’ (TO WATCH 
GOOD LOVE GOBAD) DJs 10760 











KEITH MANIFOLD 
NEW SINGLE, ‘SHE CAN'T BE’ 
DJS 10757 


OBL 
NEW SINGLE, ‘LETS THINK 
REET, LONDON WCIA IDP ABOUT LIVING’ DJs 10703 
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a 


The 1977 MINI FESTIVAL 


aN 


The most important event on the British 
country music scene is the annual Mini 
Festival, or to give it its correct title, The 
British Music Festival. Granted, it is 
overshadowed by its big brother the 
International Festival of Country Music 
which takes place each year at the Empire 
Pool, Wembley, but the ‘Mini’ has far more 
importance for the British country music 
scene which exists 365 days a year around 
the British country music clubs. Once again 
this year it will take place Easter Saturday 
and Sunday at Wembley during the 
morning and afternoon. Mervyn Conn has, 
this year, given it the honour of being 
moved into one of the concert halls in the 
new Wembley convention centre, adjacent 
to the Empire Pool. There on Saturday, 
April 9th the semi-finals for Solo and Duo 
acts will take place. On Sunday morning the 
group semi-finals will take place and in the 
afternoon the top three acts from each 
category will battle it out for the honour of 
winning awards for Top Solo, Top Duo and 
Top Group. 

The Mini Festival has been taking place 
for several years. Winners in the past have 
included Ann and Ray Brett, Rick and Pam 
Maskell, Campbell and Reid, Harmony and 
Slyde, Culpepper County, Colt 45, Haz 
Eliot with Feeling, John Aston, Tony 
Goodacre, Keith Manifold and many 
others. Most of them have acknowledged 
that the exposure they have received as a 
result, has been well worth their while 
taking part. Campbell and Reid, last year’s 
Duo winners informed me that they 
received more work as a result of winning 
the Mini Festival than they received from 
appearing on TV in ‘New Faces’. Haz Eliot 
with Feeling certainly gained ground as a 
result of their Mini win and Culpepper 
County co-winners of the Group section 
last year received a lucrative management 
contract as a result of winning. 

This year, in order to give far more 
artistes the opportunity of taking part, the 
contest is being run in regional heats. Whilst 
the entire country is not covered and East 
Anglia and Scotland particularly are not 
operating heats this year it may be possible 
to include them in 1978. The response as 
this article goes into print has been 
enormous and every heat has been filled. It 
was even necessary to organise two 
Northern heats in order to fit in as many 
Northern applicants as possible. 






A 


By Mike Storey 
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NORTHERN HEAT ONE: (Host club — Big Wheel Country Music Club) 


Don Whitfield Sound 
Statesiders 

Carol Stubbs 

Anglea Cherry Trio 
Overland Mail 


Nev Page 


Smokey Road 
Julia Kelly 


Bernie & Chas 


One of Each 
Bakersfield 
Freewheelin’ 
White Line Fever 


NORTHERN HEAT TWO: (Host club — Big Wheel Country Music Club) 


Gerry Dean & Lincoln 
County Boys 

J. T. Duo 

Gold & Silver 

John Thwaites 

Shaun Gibson Sound 

Kris Byrd Country Sound 


Mike Gentry 
Goldust 


Country Kin Trio 
Ralph T. Sneed & Clark 
County Rednecks 


Hugo McGill 
Billy Coope 
Lost Highway 
Strings 


Fixter & Coope 


MIDLANDS HEAT: (Host club — Banbury Country Music Club) 


Golden Nuggets Travis Barretta 
Redeye Lee Montana Jayne Plus 
Shiloh Buddy Baker Saguaro 
Rodeo Dill Davies & Pete Larry Mann 


Double Barrel Ainsworth 


Eddie Lee & Country 


Friends 


SOUTHERN HEAT: (Host clubs — Four on the Floor Country Music Club and Harrow 


Country Music Club) 


Tucson Country Road Doug Turner 
Lost & Found Del Stevens & A Touch Bill Hurren 
Riversiders of Country Navajo 

Tom Weston Four Roger Humphries Jayne 

Hobo Steve Wilson Jnr. & 


T. J. Stone 


Beldon Sound 


SOUTH-WEST HEAT: (Host club — Cactus Country & Western Music Club) 


Muleskinners 
Denver Spur 
Tumbleweed Express 
Ed Nix & Busted 
John Porter Duo 


SMOov 
Renegade 


Country Flavour 
Campbell & Reid 
Johnny Spencer & 


Pattie ‘B’ 
Cliff Whelan 
Gil Johnston 
Cimmeron 


WALES HEAT: (Host club — Swansea Country Music Club) 


Phoenix Pat & Ray Kingston Duo Johnnie *E’ 
Hickory Wind Ron Jones Sally Ann 

Jim & Co Tony Becket Royston Jones 
. Shindig Kevin McCormack 


The Mini Festival is organised on behalf of the sponsors by Mike Storey. It is presented by 
the British Country Music Association in conjunction with the Mervyn Conn Organisation. 


Sponsor of the heats and co-sponsor of 
the finals is Tank Records, a Midlands- 
based recording studio and record company 
recently involving themselves in the world 
of British country music. They will be 
presenting certificate awards to heat 
winners and finals winners. They will also 
have their eyes on winners for recording 
contracts. Finalist winners will also receive 
guitars presented by the German 
instrument manufacturers Framus-Werke 
shortly to launch their products in Britain. It 
is expected that from their Nashville range 
they will award acoustic guitars to the top 


Solo and top Duo acts and an electric guitar 
to the winning group. There will also be 
cash prizes for the winners, donated by the 
participating country music clubs, and Colin 
Chandler, producer of BBC Radio Two 
‘Country Club’ will audition winning acts 
for consideration of broadcasting. 

The heats will have taken place by the 
time this edition of Country Music Review is 
published, but I list below the contestants in 
each heat and the sponsoring country music 
club. Six finalists from each heat will 
compete at Wembley over the Easter 
weekend. Hope to see you there! 
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f REEVES TAMMY WYNETTE: JOHNNY CASH 
HANK WILLIAMS: WAYLON JENNINGS GEORGE HAMILTON 


BLUEGRASS COWBOYS: CAJUN -GRAND OLD OPRY 
PLUS COUNTRY ROUND-UP: EVERY MAJOR STAR 7p 


~~ 


To: Sales Dept 
Country Music Review 
10 North Tenter Street 
London E1 8DR 


NAME (Block letters) 
ADDRESS 
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LLOYD GREEN and 
JOHNNY GIMBLE 


THE ULTIMATE IN COUNTRY STEEL ALBUMS 
is available on the 


Checkmate Record Label 


Lloyd Green -TEN SHADES OF GREEN-CMLF 1001 
Trade distribution by: Swift, Westwood, Shannon, 
JSU Distribution, Chris Wellard, Westward Gramophone: 


AVAILABLE SOON FROM MANY GOOD RECORD STORES 
“>  -s". “Greec from 


WESTWARD GRAMOPHONE LTD 


56 NORTHBROOK STREET, NEWBURY, BERKS RG13 1AN (0635-45313) 


£3.49 plus 37p POST/PACKING 


NOW AVAILABLE TO READERS OF 
COUNTRY MUSIC REVIEW 


Te fastest-growing music force in the world demands a publication that tells country like it 
is. This is it! This ls Country Music gives the complete rundown on the top country stars 
and trends. This ls Country Music tells it all from beginning to end. 


Crowded into 64 picture-packed pages are major biographies of JIM REEVES, HANK 
WILLIAMS, JOHNNY CASH, TAMMY WYNETTE, GEORGE HAMILTON IV and 
WAYLON JENNINGS. The whole background to country is explained in fascinating articles 
on music styles like BLUEGRASS, WESTERN and CAJUN as well as the history of 
Nashville's greatest institution THE GRAND OLE OPRY. In addition to all this, Country 
Round-Up gives an at-a-glance biography of over 100 of the top artists in country’s hall of 
fame. 


Written by Bryan Chalker 


Please rush me copy(ies) of This ls Country Music | enclose 75p 
per copy plus 1 5p post and packing cost. 














Charlie Rich—TAKE ME (crc 81841) 


Recorded in the heart of country music at Nashville and 
produced by the legendary Billy Sherrill. Most of the songs 
are new, but a couple of old favourites are included — 
‘Mood Indigo and Spanish Eyes. 10 tracks in all—all 
superb country—all superb Charlie Rich. The album does 
full justice to the talents of this major country music star. 
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Marty Robbins—ADIOS AMIGO «cas 81871) 


The latest album in his award-winning career. Contains a 
superb selection of Marty Robbins songs old and new, 
plus tracks by writers like Bobby Vinton, Bobby Darin 
and Mike Nesmith. Each track shows again and again 
why Marty Robbins remains one of the most 
consistently popular singers on the success trail. 
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Charlie McCoy —STONE FOX CHASE (mnt 21886) 


The very best of Charlie McCoy. The album includes Stone 
Fox Chase (renowned theme from the Old Grey Whistle 
Test) plus a number of Kris Kristofferson tracks {Me and 
Bobby McGee, Help Me Make It Through The Night ). 
You Il also find numbers from Don Gibson and Hank 
Williams. When Charlie Blows the Hits he does it in the 
style you ve grown accustomed to. The way youlike it! 


Records & Tapes 
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Johnny Cash—THE LAST GUNFIGHTER BALLAD (cas 81566) 


A remarkable album from a remarkable man.Here are 
fabulous songs given the familiar Cash Sing-itlike-it-is 
treatment that's reaped him fans and devotees worldwide. 
Four of the tracks are original Cash compositions. Other 
tracks include numbers from Mac Davis, Gene Autry, 
Gene Clark and others. This could prove to be the most 
popular Cash album yet. Yet another Cash masterpiece. 
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Side One 


Time On My Hands (2:31); I'll Forgive But 
I'll Never Forget (2:59); I'm Getting Good 


BRYAN CHALKER REVIEWS THE At Missing You (2:51); In The Mornin’ 
NEW DON WILLIAMS ALBUM ... (2:16); Missing You Missing Me (3:00). 


Side Two 


Some Broken Hearts Never Mend (2:43 
Fallin’ In Love Again (2:41); We Can Sing 
(2:30); I'll Need Someone To Hold Me 
(When I Cry) (3:06); Expert At Everything 
(2:41); Cup O° Tea (3:06). 

Label: ABC/Dot ABCL 5200 Marketed by 
Anchor Records Ltd. 
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Whilst it might be argued that Don 
Williams, with his denim-clad image and 
almost lackadaisical approach to Country 
music, is the complete antithesis of the late 
Jim Reeves, there exists a certain marked 
similarity between the two artists. Williams’ 
voice possesses the same honeyed tones and 
this new album takes him into the 
sentimental areas previously reserved for 
Reeves. 

Jim Reeves, although a_ consistent 
hitmaker in the United Kingdom, appealed 
mainly to an older generation affectionately 
categorised as ‘mums and dads’, but 
Williams has only just begun to scratch the 
surface of his overall appeal. Reeves 
enjoyed almost unparalleled adulation 
from a fan age-bracket that embraced the 
30's to 40’s but Williams, with just one hit 
single, ‘I Recall A Gypsy Woman’, to his 
credit and a couple of successful albums, has 
already captured the Reeves age group — 
and a healthy slice of the pop-rock market, 
thanks to the admiring attentions of Eric 
Clapton and Pete Townsend, among others. 
It is an indication of his _ potential 


all-embracing acceptance outside of the 


Country field. 





Eric Clapton 
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Whether or not Don’s new single, ‘Cup 
O’ Tea’, culled from the new album, will 
prove strong enough material for the pop 
charts is debatable but there can be little 
doubting the ultimate success of the album 
as a whole. Personally, I would have opted 
for ‘In The Mornin’ ’, one of Don’s own 
compositions, rather than the down tempo 
title currently receiving airplays. However, 
ours is not to reason why... 

The new album has been a long time in 
coming and no doubt there has been much 
excitement from the public and industry 
alike in anticipation of what this easy-going 
Texan had up his highly creative sleeve. 
Basically the album falls into Williams’ 
now-established and wholly saleable slap 
and slip-beat, soft-rock, country fied sound. 
Williams’ old producer, Allen Reynolds, 
had introduced the ‘sound’ on a number of 
Dickey Lee’s albums, but it was Don who 
moulded it to his own requirements and 
made it his characteristic style. A certain 
sameyness has emerged, of course, but no 
more so than the almost cloying sweetness 
of Jim Reeves’ recordings, or the incessant 
rhythm of the Cash ‘sound’, with its basic 
muted guitar foundation and growling 
vocals. Williams has created his own thing, 
but he has wisely avoided flooding the 
market with an excess of product. It may 
well be another year before we receive 
another new Don Williams’ album. 








The material is, as always, excellent, 
although perhaps not quite as strong as it 
might have been. The last album, 
‘Harmony’, was lightly criticised in certain 
quarters because of a familiarity of sounds 


and songs, but tracks like ‘Til The Rivers 
All Run Dry’, ‘Don’t You Think It's Time’, 


“Where The Arkansas River Leaves 
Oklahoma’, ‘Say It Again’ and ‘Magic 
Carpet, were strong compositions that 
immediately gripped the listeners ear. 
There arent too many tracks of that 
melodic calibre on ‘Visions’, but it is still a 
beautiful and exquisite production and 
Williams certainly won't fall in stature 
because of a lack of instantly memorable 
songs. What‘Visions’ does possess over and 
above the preceding albums is a greater 
depth of musical subtlety and once you've 
played it a few times, the fragile beauty of 
the instrumentation and delicate handling 
of lyrical content manifest themselves. On 
one track, ‘In The Morning’ ’, for instance, 
an accordion is used, giving the Williams 
‘sound’ another dimension. 

Slowly but surely, Don Williams is 
building up a reliable stable of personal 
songwriters and familiar names like 
Wayland Holyfield, Joe Allen, Bob McDill 
and Allen Reynolds pepper the label 
credits, together with those of David 
Williamson, Layng Martine and Don 
himself. But it’s not just the writers that 
make a successful album; the backing 
musicians are of prime importance and here 
again Williams has brought a ‘family 
together comprising Kenny Malone 
(drums, congas and percussion), Joe Allen 
(bass), Jimmy Colvard (acoustic and 
electric guitars), Lloyd Green (Dobro and 
steel), Buddy Spicher (fiddle), Danny 
Flowers (harmonica and electric guitar), 
Shane Keister (electric and acoustic piano) 
and Garth Fundis (rhythm guitar). 

Best cuts: ‘In The Mornin’ ’, ‘We Can Sing’ 
and ‘Time On My Hands’. 

A superb album and one that will endure 
for many years to come. 


Produced by Don Williams. 


A different view 
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97-99 DEAN STREET 
LONDON W1 


(just off Oxford st) 


This branch was formerly in New Bond Street 


SEE YOU ALL AT OUR STAND AT WEMBLEY 
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BILLIE JO SPEARS 


CARL PERKINS 
WITH SPECIAL GUESTS 


: THE DILLARDS 























April 1977 Saturday 16th A.B.C. Peterborough Sunday 17th New Theatre Oxford 
Tuesday 19th The National Kilburn Thursday 21st Music Hall Aberdeen 
Friday 22nd Empire Liverpool Saturday 23rd Astra Llandudno 
Sunday 24th Coventry Theatre Wednesday 27th Fairfield Halls Croydon 
Thursday 28th The Dome Brighton Friday 29th Winter Gardens Bournemouth 
Saturday 30th Gaumont Ipswich May 1977 Sunday ist Theatre Royal Norwich 


All dates subject to alteration or cancellation|please contact theatre managers or see local press for further details 
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NEW ALBUMS FROM 


wel 












ay 








Billie Jo 
Spears 


If You 
Want Me 


Album UAS 30071 
Cassette TCK 30071 
Cartridge 8XU 30071 





The Good 
Shepard 


Album UAS 30044 
Cassette TCK 30044 
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Album of the Month 


LUXURY LINER 

Emmylou Harris 

Warner Brothers K 56334 

Luxury Liner; Poncho And Lefty; 
Making Believe; You're Supposed 
To Be Feeling Good; I'll Be Your 
San Antone Rose; (You Never Can 
Tell) C’est La Vie; When | Stop 
Dreaming; Hello Stranger; She; 
Tulsa Queen. 


This delightful lady improves with 
every release and in spite of one or 
two rumours that this isn't as 
Country as the two previous 
albums, you can rest assured that 
Emmylou hasn't forsaken the 
music that has brought her 
international acclaim. Even the 
Chuck Berry cut, ‘(You Never Can 
Tell) C’est La Vie’, bears the Harris 
hallmark and | can't believe that 
any country fan will object to its 
inclusion. 

It would be difficult to single out any 
particular track as being better 
than the rest, because each song 
has been treated as a totally 
separate entity, but for my money 
there are four absolute gems 
included here. The first is the 
grossly underrated Townes Van 
Zandt song, ‘Poncho And Lefty’, a 
latter-day bad-man_ ballad, inter- 
preted with intense sympathy by 
Emmylou. Having initially listened 
to van Zandt’s own version of the 
song, | wouldn't have thought it a 
suitable vehicle for a woman — 
how wrong | was! Following 
‘Poncho And Lefty’ in the album’s 
running order is Jimmy Work’s 


subtle masterpiece, ‘Making 
Believe’ and, to coin a BBC 
Radio-1 stock phrase, it’s a 


chart-bound sound. Yet again 
Emmylou Harris recalls the 
splendid music of the legendary 
Louvin Brothers and includes the 
duo's classic ‘When | Stop 
Dreaming’, with Dolly Parton 
adding supporting vocals. If 
anything, the album treads a 
stricter country path than its 
predecessors, for the fourth track 
I've chosen as a personal favourite 
A. P. Carter's traditionally-based 
‘Hello Stranger’. And what a 
tasteful treatment it receives at the 
hands of producer-engineer- 
guitarist, Brian Ahern. Albert Lee’s 
mellow mandolin overlay adds a 
Bluegrass fee/ to the lovely old 
song, whilst Ricky Scaggs fiddle 
flows around the melody line like a 
cool mountain stream. 


The backing musicians and 
vocalists have such a perfect 


rapport with Emmylou that it would 
be impossible to find fault with the 
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album. It’s heartening to know that 
Emmylou Harris is spreading the 
Country gospel to rock and pop 
audiences, whilst still retaining a 
more than healthy following of 
stone Country buffs. 

Britain’s own ace guitarist, Albert 
Lee, once a member of Country 
Fever and latterly with the rather 
ill-fated Head, Hands & Feet, puts 
his considerable talents to good 
use on seven of the album’s ten 
tracks and he is ably supported by 
Glen D. Hardin (piano), Hank 
DeVito (pedal steel), John Ware 
(drums), Mike Auldridge (Dobro), 
Mickey Raphael (harmonica), 
Emory Gordy (bass), Brian Ahern 
(electric and acoustic guitars), 
Rodney Crowell (acoustic guitar), 
James Burton (electric guitar) and 
Ricky Scaggs (mandolin and 
fiddle). 

The supporting vocalists are made 
up of Albert Lee, Herb Pedersen, 
Rodney Crowell, Dianne Brooks, 
Fayssoux Starling, Nicolette Lar- 
son and Dolly Parton. 

It'll take a lot to beat this as the best 
Country album of 1977! 
Produced by Brian Ahern 
BRYAN CHALKER 


LADY FROM VIRGINIA 

Chris Nielsen 

MWS MWSL 5 508 

Lady From Virginia; You Know | 
Want You; Storms Never Last; / 
Don’t Know How To Love Him; I'd 
Like To Take The Chance; | Love 
You In A Song; I'd Love You Like 
Nobody Ever Dared To; Isn't That 
A Reason For Goodbye; Baby 
Pictures; Momma Brown; Paper 
Roses. 


JUST A PART OF LOSING YOU 
Danny Hooper 

MWS MWSL 5 509 

Just A Part Of Losing You; Lyin’ 
Eyes; Ich Liebe Dich Nicht; 
Wasted Days And Wasted Nights; 
The Last Bull Ride; I'm Touching 
You; Empty Streets; Please Don’t 
Wake The Dog; Why Me Lord; You 
Just Can't Win ’Em All; | Didn't 
Mean To Lose You. 


The majority of Canadian Country 
recordings leave much to be 
desired; for too many years they've 
lagged sadly behind the Americans 
However, in a new distribution deal 
between Royalty Records of 
Canada and Scotland's MWS 
label, British fans now have the 
opportunity to hear two new, well 


above average Canadian produc- 
tions. 

Danny Hooper, a native of 
Tomahawk, Alberta, has a voice 
not dissimilar to that of George 
Hamilton IV, although far more 
melodic and his choice of material 
on ‘Just A Part Of Losing You’ is 
good. The title track, with its 
Mexican brass and jog-along 
pace, is just right for local radio 
Country programmes. If you'd like 
to try something a little different, 
give the young fella a try. 

The second Canadian album 
introduces Danish-born Chris 
Nielsen to us. Chris is now a 
Canadian citizen and lives in 
Edmonton and she’s already made 
the RPM Magazine charts with 
‘Baby Pictures’. (Our editor once 
wrote forRPM, by way of interest.) 
Chris’s voice is light and tuneful 
and it’s a very passable debut LP. 
Produced by R. Harlan Smith 
ROBERT PAVLOW 


MARTIN BOGAN & ARM- 
STRONG 
Sonet SNTF 711 


Let's Give A Party; Chinatown; Do 
You Call That A Buddy; They Cut 
Down The Old Pine Tree; If You’se 
A Viper; Sweetheart Of Sigma Chi; 
Blue Ridge Mountain Blues; 
Naggin’ Woman; Mexicali Rag; 
Nobody Knows You When You're 
Down And Out; You’ll Never Find 
Another Kanaka Like Me. 


Carl Martin, Ted Bogan and 
Howard Armstrong are just about 
the only black string band around 
and their repertoire is varied and 
fascinating, ranging Blues and 
Ragtime through to traditional 
Country pieces like ‘Blue Ridge 
Mountain Blues’; and that particu- 
lar track is a hoot! Obviosly not for 
the purist enthusiast of hard-core 
Country, but if you possess slightly 
bizarre tastes in music and yearn 
for something very different — this 
trio is worth investigating. 

ALAN PETTIFER 


TEDDY BEAR 

Red Sovine 
Starday SD 968X 
Issue ) 


(American 


Teddy Bear; Little Rosa; It Ain't No 
Big Thing; Last Mile Of The Way; 
Bootlegger King; Daddy; Love Is; 
1460 Elder St; Does Steppin’ Out 
Mean Daddy Took A Walk; 18 
Wheels Hummin’ Home Sweet 
Home; Sad Violins. 


Although the album, recently 
released here by RCA, highlights 
the now-classic narrative style of 
‘Teddy Bear’, a greater percentage 
of the tracks are sung, and show 
that his rich voice has lost little of its 
‘Why Baby Why’ power. For purists 
only but, in view of the interest 
shown in the magazine's recent 
‘trucker’ survey, there are probably 
enough of those around to make it 
a success. 

Produced by Tommy Hill 

MIKE STAVELEY 


BORDER TOWN AFFAIR 
Marty Robbins 
Embassy EMB 31391 


Ei Paso; Tonight Carmen; 
Gardenias In Her Hair; Have | Told 
You Lately That | Love You; La 
Paloma; Girl From Spanish Town; 
Maria Elena; Camelia; Bound For 
Old Mexico; Spanish Lullaby; In 
The Valley Of The Rio Grande; 


Feleen (From El Paso). 


Mexican-flavoured set — with one 
or two exceptions — from the King 
of the Gunfighter ballads. Nothing 
particularly outstanding, although 
‘El Paso’ is always worth listening 


to. 
MARTIN MARRIOTT 


GILLEY’S SMOKIN’ 
Mickey Gilley 
Playboy PB 415 (American Issue ) 


Don't The Girls All Get Prettier At 
Closing Time; There’s A Song On 
The Jukebox; L-O-V-E; What Is It; 
My Babe; Bring It On Home To 
Me; How's My Ex Treating You; 
Lawdy Miss Clawdy; | Just Can't 
Get Her Out Of My Mind; I'll Fly 
Away. 


Jerry Lee Lewis’ relation pounds 
away at the bar-room piano and 
creates just the right honky-tonk 
atmosphere for this selection of 
typical Country weepers. Not really 
my cup of tea and | can’t see too 
many British buffs latching on to 
Mickey’s nondescript vocal deliv- 
ery — but it’s easy to listen to. 
Produced by Eddie Kilroy 
BRUCE ANDERSON 


GREATEST HITS 

Linda Ronstadt 

Asylum K 53055 

You're No Good; Silver Threads 
And Golden Needles; Desperado; 
Love Is A Rose; That'll Be The Day; 
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Six months in Nashville could be 
your idea of a perfect holiday- 


for CHIP HAWKES it was damned hard work’? 


When a singer-songwriter six months later he was back, 
ofthe calibre of Chip Hawkes with one hell of an album. An 


came to RCA and said he album that proves you don’t 
wanted to make a country have to be American to be in 
album, we did the best the forefront of contemp- 
thing possible. We sent orary country music. 







him to Nashville with ‘Nashville’ isthat album 


nothing but hisiguitar, a - Listen and you'll 
songbook, and a slight know what we mean. 


case of nerves. ie , Chip 


Hawkes 
"Nashville 


(PL 25044) 






Special guest on the Twiggy tour 


Croydon, Fairfield Hall, April 15 


Birmingham, Odeon, April 16 
Liverpool, Empire, April 17 
Bristol, Colston, April 22 
Manchester, Palace, April 24 


Brighton, Dom April 25 
London, Royal ‘Albert Hall, April 26 


Res 
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Long Long Time; Different Drum; 
When Will | Be Loved; Love Has 
No Pride; Heat Wave; It Doesn't 
Matter Anymore; Tracks Of My 
Tears. 


Linda has certainly found a 
winning formula with her revamp- 
ing of oldies, and a lot of credit for 
this must go to the shrewd thinking 
of producer Peter Asher and the 
masterful musicianship of Andrew 
Gold & Co. Naturally, they invite 
comparison with the originals, but 
there can be no denying their 
tremendous drive and vitality and, 
in view of the success of her recent 
tour, | wouldn't be surprised to see 
this follow the similar collection by 
her previous cohorts (whilst on the 
subject of previous cohorts, it’s 
interesting to see that Ken 
Edwards, from the Stone Poneys, 
is still used regularly on her 
sessions) the Eagles into the 
national charts. 

MIKE STAVELEY 


BEST OF fHE DELMORE 
BROTHERS 

Starday SLP 962 (American Issue ) 
- Blues Stay Away From Me; 
Hillbilly Boogie; Midnight Special; 
Trouble Ain't Nothin’ But The 
Blues; Freight Train Boogie; 
Barnyard Boogie; Field-Hand 
Man; Pan American Boogie; I'll Be 
There; Tennessee Choo Choo. 


At last, thanks to Gusto Records 
of Nashville, the Starday King 
catalogue has been re-activated, 
and the albums are generally 
being packaged in their original 
form. This is, of course, great news 
for enthusiasts, as they contain 
some of the finest Country/Blues 
recordings from the Forties and 
Fifties. 

Alton and Rabon Delmore were 
probably the best-loved exponents 
of Western boogie and, apart from 
the strange omission of ‘Brown's 
Ferry Blues’, present here the 
cream of their repertoire. Welcome 
back, boys. 

MIKE STAVELEY 


FLY THROUGH THE COUNTRY 
New Grass Revival 

Flying Fish 016 American Issue) 
Skippin’ In The Mississippi Dew; 
Good Woman's Love; Glory; All 
Night Train; Fly Through The 
Country; This Heart Of Mine; The 
Dancer; When She Made Laugh- 
ter Easy; Doin’ My Time; These 
Days. 

This four-piece neo-Bluegrass 
outfit should be well-known to most 
of our traditionalist readers and 
those who have already sampled 
their previous wares will find much 
to please them with this release. 


By far the best cut is John 
Hartford's highly illustrative river- 
boat song, ‘Skippin’ In The 
Mississippi Dew’, but it’s generally 
a very interesting album. I’m 
pleased to see Jimmie Skinner's 
Classic ‘Doin’ My Time’ coming in 
for something of a revival; New 
Grass Revival treat it well. 
Produced by Chuck Cocharan, 
Garth Fundis and Sam Bush. 
DICK MASSEY 
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SATURDAY NIGHT 
Tom Paxton 
MAM MAMS 1003 


Cindy's Crying; Do You Want To 
Dance; Jones Boy; There Goes 
The Mountain; Good King Buzz; 
Last Thing On My Mind; What A 
Friend You Are; Never No Love; 
Angie; Not Tonight Marie; King Of 
The Cat Cafe; Saturday Night 


| really am at a loss to understand 
why Tom Paxton allowed himself 
to get involved with this album. 
Apart from a couple of tracks, 
when he’s left on his own, most of 
the songs are destroyed by 
unsympathetic and mundane 
arrangements which, at times, try 
to turn Paxton into a rock singer! 
Best forgotten, by both you and he. 
Produced by Ron Richards 

MIKE STAVELEY 


TEXAS COOKIN’ 

Guy Clark 

RCA APL 1-1944 (American 
Import ) 


Texas Cookin’; Anyhow, | Love 
You; Virginia's Real; It’s About 
Time; Good To Love You Lady; 
Broken Hearted People; Black 
Haired Boy; Me I’m Feelin’ The 
Same; The Ballad Of Laverne And 
Captain Flint; The Last Gunfighter 
Ballad. 


The fact that Johnny Cash has 
recorded ‘The Last Gunfighter 
Ballad’ should give Clark’s second 
album a good boost. Albums 
receiving such critical acclaim as 
Clark's Old No. 1, often seem 
doomed to low sales but maybe 
enough has been written in 
support of Guy’s talents to push 
him into the big sales bracket. Lord 
knows, he deserves to succeed. 
CMA's John Marshall has been 
spreading the Clark gospel for 
quite some time and by now our 
readers should be familiar with the 
new elpee. Texas Cookin’ is one 
hell of a good title, ‘cause the 
music sure does cook and Clark 
throws a mean song together. 
/Laid-back Texas music is what's 
bringing kids over to Country from 
Rock and I'll throw in my support 
for cats like Clark all the way down 
the line. 

S'good stuff, folks and it’s made 
even better by the inclusion of 
other rebellious notables like 
Waylon Jennings, Emmylou Har- 
ris, Hoyt Axton, Jerry Jeff Walker, 
Rodney Crowell, Brian Ahern, 
Tracy Nelson and Johnny Gimble, 
all cookin’ away in the background. 
Produced by Neil Wilburn 
JERRY RHINEHARDT 
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KING OF THE RODEO 

Larry Mahan 

Warner Brothers BS 2959 
(American Issue ) 


Freckled Face And _ Pretty 
Ribbons; There's More To A 
Cowboy; Stunt Man; King Of The 
Rodeo; Larry’s Salty Dog Blues; 
Mom's Silver Dollar Saloon; Up 
Jumped The Devil; Rosie’s Palace 
Of Pure Love And Fingertip 
Massage; Smokey Mountain 
Cowboy; Ha Ha. 
From aCountry Music point of view 
Warner Brothers Records are 
getting themselves together in a 
big way in America and | gather 
that their UK office has similar 
plans for Britain. They could well 
consider Larry Mahan’s album as a 
release possibility, especially in 
view of the interest in the 
rough-shod music of the new 
Texas movement. Larry’s is quitea 
commercial prospect, possessing 
much wit and good humour, plus a 
generous smattering of tight 
Country music. I’ve already 
bandied the artist's name around 
and | hope it sticks in the right 
places. He has a nice line in wry 
humour, which shines through 
perfectly on ‘Rosie’s Palace’ and 
‘Stunt Man’. 
Highly recommended to latter-day 
cowboys. 
Produced by Snuff Garrett and 
Steve Dorff 
BRYAN CHALKER 


HERE’S SOME LOVE 
Tanya Tucker 
MCA MCF 2772 


Here's Some Love; Round And 
Round; Comin’ Home Alone; 
Gonna Love You Anyway; Holding 
On; You Just Loved The Leavin’ 
Out Of Me; The Gospel Singer; 
Take Me To Heaven; Short Cut; | 
Use The Soap. 

After what almost amounted to a 
disastrous liaison with producer 
Snuff Garrett, Tanya looks like 
making it back to the top. Her new 
producer, Jerry Crutchfield, has 
sensibly realised the necessity of 
keeping at least Tanya’s feet in the 
Country door and there are one or 
two outstanding Nashville cuts on 
this new album, including ‘I Use 
The Soap’ (written by David 


Gates), ‘You Just Loved The 
Leavin’ Out Of Me’ (by Linda 
Hargrove) and K. Susan Taylor's 
splendid ‘Round And Round’. 
Welcome home, Tanya. 

MARTIN MARRIOTT 


SOMEWHERE 
RAINBOW 
Dave Ferguson and his Friends 
Breakdown 002 


OVER’ THE 


Beaumont Rag; Sally Goodin; 
Brazos River Waltz; Rachael: 
Sheryl's Polka; Bill Cheatham; 
Somewhere Over The Rainbow; 
Grey Eagle Hornpipe; Faded 
Love; High Level Hornpipe; 
Cow Town Bounce; Hobo Blues. 





Dave Ferguson's friends for the 
purposes of this album are Alan 
Munde, Roland White, Roger 
Bush, Dan Huckabee, Joe Carr, 


Stephen Bruton and Greg 
Ferguson and traditional Country 
pedigrees don’t come much better 
than that. Ferguson is a young 
Texas fiddler and the Lone Star 
State has produced some great 
fiddlers in its time, including Bob 
Wills, Uncle Eck Robertson, 
Johnny Gimble and _ Benny 
Thomasson; Ferguson looks like 
being a strong candidate for the 
top league himself. _ 
Breakdown Records are based at 
66 Medoc Close, Cheltenham, 
Gloucester and this is their second 
release. It's a marvellous effort all 
round, catering for a diverse 
audience of fiddle fans, and | urge 
you to give it a try. We don't get too 
much authentic Country these 
days, so it’s even more important 
to give releases of this nature your 
unreserved support. 

Produced by Mike Richey 
BRYAN CHALKER 


CW and Irish Records 


Cassettes and 8 track sterso 





161 Arlington 


inclusive. 


Cricklewood Broadway, 
N.W.2. Tel: Tel: 01 452 9456 

Write to our head office for up-to-date 
catalogue (over 1500 detailed items) 35p 


MAIL ORDER FROM 
IRISH RECORD CENTRES 


Head Office 


Road, Camden Town, 


N.W.1. Tel: 01-485 4880. 


Kilburn High Road, London N.W.6. 
(Maida Vale end). Tel: 01 624 2546 


London 


Open weekdays 10 a.m.-6 p.m. 


Sunday 10 a.m.-2 p.m. Closed all day Thursday. 
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direction in’ 
country music 


Wendel Adkins —_ Rick Tucker 
Kenny Serratt Lloyd Schoomaker 


PatBoone  JerryFoster 
TGSheppard Marty Mitchell 
JerryNaylor Ronnie Dove 


Many of these artists are featured on the album 


‘AITSVILLE’ 


HVS 3001 





ALSO AVAILABLE 


T.G. SHEPPARD 
PATBOONE TEXAS WOMAN 





T G Sheppard Pat Boone 
NASHVILLE HITMAKER TEXAS WOMAN 
HVS 3002 ‘The Country side of Pat Boone’ 
HVS 3003 


Marketed byEMI! Records Limited. 20 Manchester Square. London WIA 1ES 
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_ THE FIRST POPULAR SINGING 
COWBOY 
Carl T. Sprague 
Folk Variety FV 12001 (West 
German Issue ) 


Home On The Range; It Is No 
Secret; Following The Cow Trail; 
The Girl | Loved In Tennessee; 
When The Work’'s All Done This 
Fall; Kissing; Club Meeting; Bad 
Companions; Rounded Up In 
Glory; Red River Valley; Roll On 
Little Dogies; The Last Great 
Round-up; The Last Fierce 
Charge; The Gambler. 

People are responding to the great 
cowboy revival rather well it 
seems — Slim  Whitman’s 
album entitled ‘Red River 
Valley’ has been a massive hit in 
the British LP charts and Stateside 
the Gene Autry era has been 
successfully recalled via _ the 
Republic \abel. Whether record 
buyers are quite ready for really 
ethnic cowboy music is a moot 
point, however, but there’s no 
denying the historic importance of 
this charming album from authen- 
tic cowhand, Carl T. Sprague. 
Cowboy songs don’t come better 
than this and Sprague has been 
left alone with his acoustic guitar 
and a collection of earthy songs. 
His version of the traditional ‘When 
The Work’s All Done This Fall’ 
proved extremely popular in 1925 
and he became one of America’s 
most popular Western singers. 

| believe this album is available 
from Westwood Aecords, of 
Montgomery, Mid-Wales. 
Recommended to students of 
American folklore. 

BRYAN CHALKER 


HOMEMADE 
The Mercey Brothers 
RCA PL 10188 


Loving You From A Distance; 
Don't You Believe; Silver Dish 
Cafe; You Know It Felt Good; Old 
Loves Never Die; Jamie; Long 
Distance; If | Believed In Myself; 
Bar Rooms And Late Nights; Love 
Me Tonight. 

The Mercey Brothers, from Elmira, 
Ontario, make their British stage 
debut at Wembley this month and if 
they can reproduce — even in part 
— the funky sounds that pervade 
this album, they'll score heavily. 
Perhaps a few of the tracks are a 
little too funky for popular 
consumption but they make some 
nice sounds on ‘Love Me Tonight’, 
‘Don't You Believe’ and ‘Silver 
Dish Cafe’. The album's cover, 
designed by 7-years-old Shana 
Mercey, is charming but it may 
persuade serious Country buffs to 
pass it by casually. Don’t, because 
The Mercey Brothers have a lot to 
offer and there’s enough here 
that's ‘different’ to make the whole 
thing worthwhile. 

The strongest cut of all is the Terry 
Carisse/Bruce Rawlins composi- 
tion, ‘Silver Dish Cafe’, with its tight 
Don Williams bass-drum-and- 
Dobro sound. It has enough poke 
to become a contender for the 
singles stakes and | personally feel 
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that this Canadian has the 
ingredients for international suc- 
cess. Maybe there is a slight Don 
Williams influence about some of 
the backing tracks but not so much 
‘that they detract from the 
individuality of Ray, Lloyd and 
Larry Mercey. Their reading of 
Williams’ ‘Don’t You Believe’ is 
very commercial and quite unlike 
the original. 

Countrywise Canada sure is gettin 
its ship together. 

Produced by Billy Vye 

BRUCE ANDERSON 


WAYLON ‘LIVE’ 
Waylon Jennings 
RCA PL 11108 


‘T’ For Texas; Rainy Day Woman; 
Me And Paul; The Last Letter; I’m 
A Ramblin’ Man; Bob Willis Is Still 
The King; Pick Up The Tempo; 
Good Hearted Woman; House Of 
The Rising Sun; Me And Bobby 
McGee; This Time. 

Ignore the familiarity of the majority 
of tracks and savour instead the 
electric atmosphere of a live 
Waylon Jennings session. It really 
is a fantastic album from all points 
of view andifRCA were to issue 
‘The Last Letter’ as a single — with 
or without the applause — I’m sure 
they’d have a monster on their 
hands. Rex Griffin's ‘Last Letter’ is 
one of the most moving Country 
songs ever composed, but it has 
sounded trite and corny in the past. 
Here, however, Jennings wrings 
every ounce of emotion from the 
lyrics and it will surely stand as a 
classic in years to come. 

RCA has noticed a marked 
upswing in the popularity of 
Country over the past few months 
and it’s due, not to the mainstream 
music of ariists like Hank Snow, 
Porter Wagoner and Hank Locklin, 
but to the more progressive 
attitudes of the ever-expanding 
‘new breed’ from Texas. 
Thoroughly enjoyable and a must 
for fans of modern Country. 
Produced by Ray Pennington and 
Waylon Jennings 

ROBERT PAVLOW 


COWBOY 
Eddy Arnold 
RCA PL 11817 


Cowboy; My Woman's Eyes; 
Goodnight, Irene; Freedom Ain't 
The Same As Being Free; 
Remember The Good; Put Me 
Back Into Your World; Don't Let 
The Good Times Roll Away; | 
Wouldn't Be So Sad; She’s Just 
An Old Love Turned Memory; We 
Found It In Each Other's Arms. 
As is to be expected, the Country 
content here is down to a bare 
minimum and readers needn't 
waste time looking at the album. 
Arnold gets close to a Country 
sound with the title cut — a hit for 
him last year — and ‘Goodnight, 
lrene’ but for the remainder of the 
album it’s pop all the way. 
Produced by Owen Bradley 
GERRY WORTHINGTON 


SIOUX 
Anchor ANCL 2019 


So You Say You Lost Your Baby; 
Here Without You; Ooh Las Vegas; 
Hickory Wind; Renaissance Affair; 
In My Hour Of Darkness; Amarillo; 
Colorado; Feel A Whole Lot Better; 
God's Own Singer; Time Bet- 
ween. 


Jacquie Sullivan, Sioux’s main 
vocalist, looks and sounds good, 
but sadly she’s chosen to imitate 
Emmylou Harris, but really her 
vocal efforts are pale and do little 
justice to songs like ‘Amarillo’. 
Nevertheless, the group as a 
whole, with the added weight of 
Dave Peacock, Gus York, Chas 
Hodges, Phil Palmer and George 
Butler, get some _ reasonable 
Country-Rock sounds together, 
but the whole thing lacks attack 
and depth. Listenable but not 
worth spending hard-earned bread 
on if you hanker after something a 
little more realistic. 


Produced by Don Paul 
ROBERT PAVLOW 








69 Regent Street, 


69 Regent Street, 


Village 
Bookshop 


Village 
Bookshop 


We carry an extensive selection of 
Bluegrass, Old Timey, C & W, Rockabilly 
Cajun, Honky Tonk, R & B, Contemporary 


Village 
Bookshop 


London W1R 7HG 
DROP IN AND SEE US! 


CARROLL BAKER 

RCA PL 10171 

I've Never Been This Far Before; 
The Hungry Fire Of Love; Picture 
In My Mind; One Is One Too Many; 
Why Me Lord; One Night Of 
Cheatin’ (Ain't Worth The Reapin’); 
Tonight With Love; Gone, Gone, 
Gone; Why | Had To Pass This 
Way; Like You Touched Me. 
Every once in a while a refreshing 
new talent comes along that 
makes you sit up and take notice 
and Carroll Baker grabbed my 
attention right away. The album, a 
Canadian production, is a frist 
class job and if Carroll sounds/ive 
the way she sounds here, | think 
you'll like guest appearance at 
Wembley this month. 

The material, much of it composed 
by Carroll, is strong and melodic 
and her voice, which falls between 
the styles of Lucille Starr and 
Sandy Theoret, cuts through with 
exceptionally strong Country 
overtones. Don Grashey’s sym- | 
pathetic production on _ the 
slower-paced tracks gives the 
album a quality not usually 
associated with Canadian record- 
ings. 

Racemniioniied. 

BRYAN CHALKER 
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Following the world-wide success of 
“20 Golden Greats.” America’s No. 1 Export, 
en Campbell, brings you a sensational 
new album “Southern Nights” 
The very beautiful title track is 
VV alecoene\epall(cem eleiccclislmee(-xe)t 
New Orleans leading figures in music. 


And there are also contributions from 
the pens of Neil Diamond with “Sunflower” 
and Brian Wilson of the Beach Boys with 
m Grove h @Jo)lts ace eye 
aN atebiceleehtsteBialieeliccle)(-ruiesleewaryceley 

two haunting melodies, “This Is Sarah’s Song” 
and “Early Morning Song” 

uch talent, combined with Glen 

Kiel slgtemyeesli-leiiinacmecie 
a Great album. 

at nicer way to start the day? 


* 


Marketed by EM! Records Limited, 20. Manchester Square. London V 
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A pictorial round-up of some of the 
major stars you can see at this 


mammoth event.... 


A Texan by birth, Newbury’s music 
defies categorisation and he is 
a natural choice for the 
Festival’s programme of contem- 
‘porary Country music on Monday 
llth. Primarily a songwriter, 
Newbury admits to being influ- 
enced by Mexican music and jazz, 





JEAN SHEPARD 


One of the great names in country 
music, Jean first hit the American 


charts in 
Letter’, a duet with Ferlin Husky, 
and went on to become one of the 


most popular female stars of the 
Fifties and Sixties. Jean Shepard 


was bor in Pauls_ Valley, 
Oklahoma but later moved with 


her family to Visalia, California. It 


was in that part of the country that 


Jeancame to the attention of Hank 


Thompson, who was_ directly 
responsible for her 


hits include: ‘Beautiful Lies’, 
‘Satisfied Mind’, ‘Second Fiddle 
(To An Old Guitar) and ‘Pll Take 


The Dog’. Jean now records for 
United Artists and is scheduled to 


appear on Sunday, April | Ith. 
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1953 with ‘Dear John 


recording 
contact with Capitol Records anda 
successful association with pro- 
ducer Ken Nelson. Jean’s biggest 





THE 9th. INTERNATIONAL 
FEN TIVAL OF 
COUNTRY MUSIC 








MICKEY NEWBURY 


but Country also manifests itself in 
his numerous compositions. Best- 
known songs include ‘Funny 
Forgotten Familiar Feelings’, 


‘Frisco Mabel Joy’, ‘She Even 
Woke Me Up To Say Goodbye’ 
and ‘American Trilogy’. 


will recognise 


the 


‘Chester, in 


has featured a 
amount of 


cut an album — and in 


character-actor/singer 
compere... 


DENNIS WEAVER 
The majority of British TV viewers 
this face as 
McCloud, the immensely popular 
cowboy cop. Weaver also created 
another famous character, that of — 
long-running . 
Gunlaw television series, which 
starred James Arness as ‘Matt 
Dillon’. Since Weaver's McCloud 
considerable 
country -orientated 
music in its soundtrack over the 
years, it was inevitable that the 
show’s star should be called in to 
1975 
Dennis Weaver did just that. The 
LP, McCloud Country (DJM DJF 
20479) hassold extremely well and 
Dennis Weaver is now becoming 
accepted as a country music 
personality. This year the amiable 
acts as 
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KEITH MANIFOLD 


Country Inheritance’ 








KEITH MANIFOLD 
INHERITANCE 
DJM 22061 

Cassette: DJM 42061 


Keith Manifold, has worked his way 
through a variety of occupations 
including labouring and quarrying 
whilst playing the folk clubs. Gradually 
his musical priorities changed and, by 
the early ‘70s, he had switched from folk _ 
to country music haunts. It was a wise =" 
decision. Armed with a repertoire of 
well loved country standards, and 
possessing the now almost lost art of 
yodelling, he scored convincingly with 
country music enthusiasts. 
“Inheritance ’, Keith Manifold’s debut 
album, clearly shows new music 
dimensions. Its foundation lies with 
country music, but tracks like **The 
Inheritance keep very close toa 
familiar American country framework in 
its treatment of a narration, but other | 
times, with popular titles like ‘I Recall A 
Gypsy Woman’, ‘Help Me Make It 
Through The Night’ and “I Can t Stop 
Loving You’, take country into the 
widest possible fields 


RECOROS 
ANO TAPES 


DUM RECORDS LIMITED JAMES HOUSE 71/75 NEW OXFORD STREET LONDON WCIA IOP 
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THE DILLARDS 


At one time the Dillards were 
looked upon as one of the most 
respected Bluegrass bands in 
America, but changes were 
eventually wrought and _ they 
turned towards country-rock for 
later direction. Re-establishing 
themselves wasn’t easy for the 
Dillards but, after one or two 
slightly less than successful albums, 
including Tribute To The American 
Duck, they eventually gathered 
together a healthy following and 
their appearance at last year's 
Festival was proof of the band’s 
popularity. Nevertheless, Blue- 
grass fans still fondly recall Back 
Porch Bluegrass and The Dillards 
Live! 


JIM & JESSE 
McREYNOLDS 


Bluegrass music has been enjoying 
a healthy revival in recent years 
and among the leading exponents 
of the genre are Jim & Jesse 
McReynolds and The Virginia 
Boys. Jesse’s cross-picking mando- 
lin style is without parallel in the 
entire field of American Country 
music and, whilst numerous critics 
slated the boys for ‘electrifying 
Bluegrass in the Sixties, their stage 
performances are strictly in the 
traditional _string-band vein. 
Among the group’s most popular 
songs are ‘Freight Train’, “Diesel 


| On My Tail’, and ‘Border Ride’. 
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DON GIBSON 


Don is a recent addition to the 
Wembley schedule and will be 
appearing at the DJM Record 
stand on Saturday, 9th April. From 
Shelby, North Carolina, Don 
Gibson was among the top artists 
of the late Fifties and Sixties, and 
certainly one of the most gifted 
country songwriters of all time. He 
has written a great many 
acknowledged ‘standards’, includ- 
ing ‘Oh Lonesome Me’, ‘I Can't 
Stop Loving You’, ‘Sweet Dreams’ 
and ‘Too Soon’. Originally an 
RCA recording artist, Don now 
records for Hickory, distributed in 
the UK by DJM Records. 


CRYSTAL GAYLE 


Although Crystal Gayle’s first 
country hit was back in 1970, it was 
not until her fairly recent associa- 
tion with ace-producer Allen Rey- 
nolds and United Artists that people 
really began to sit up and take 
notice. Perhaps an_ earlier 
stumbling-block was the fact that 
Crystal happens to be Loretta 
Lynn’s sister but, since 1975, 
Crystal has developed a tight, 





funky country sound all of her own. 
Crystal's latest single, “You Never 
Miss A Real Good Thing (Till He 
Says Goodbye), has been firmly 
ensconced in the Billboard for 
many weeks. Her other hits, 
including ‘Wrong Road Again’ and 
‘Somebody Loves You’, have 
enjoyed lengthy chart lives and it 
can only be a matter of time before 
this delightful young lady takes the 
UK pop charts by storm. 


41 





~ Gome to where the music is. 


COME TO CAPITOL COUNTRY. 
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CAPS 1004 Mid price series 


~ Byailabie on cassette *alsoavailahie on 8trackcartridge ~ 
Marketed by EMI Records Limited, 20 Manchester Square, London W1A 1ES. i 
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HANK THOMPSON 


The Wembley Festivals are few would dispute the selection. 
renowned for presenting musical Originally billed as ‘Hank The 
‘legends’ to the British public and Hired Hand’, Thompson has 
certainly worthy of such a title js | ©njoyed innumerable hits since he 
Western-Swing band leader, Hank __ first began recording for Capitol 
Thompson. Hank, accompanied by Records in 1946 and among the 
his famous Brazos Valley Boys,  ™0t popular are ‘Whoa Sailor’, 
presented Wembley audiences ‘Humpty Dumpty Heart’, ‘Wild 
with one of the slickest-everactsin Side Of Life’, “Honky Tonk Girl 
1973 and he makes a welcome and ‘Smokey The Bar’. Hank now 
return this year. It has often been _—‘ records for ABC-Dot and a recent 
said that Country music has three album, “Back In The Swing Of 
institutions — the Grand Ole Things’ (ABCL 5194) is 
Opry, the Country Music Hall of | thoroughly recommended to all 
Fame and Hank Thompson and __lovers of up-dated Wester-Swing. 





JOHNNY GIMBLE , 

Gimble is one of Nashville's busiest When he began touring the USA as 
session musicians and his superla- 2 fiddle player and banjo picker, 
tive fiddle and mandolin have but he eventually campaigned for 
added the finishing touches to and was elected to the Governor's 
countless recordings. With a Seat in Louisiana. During the early . 
professional pedigree that includes °50's, Johnny beganrecordingwith fig f 

a period with the legendary Bob such notaries as Marty Robbins . 

Wills and his Texas Playboys, and Lefty Frizzell. In recent years THE OAK RIDGE BOYS 


is fi ingaC he has worked with Lyn Anderson : 
eo Ee his i lg 2 and Merle Haggard. Mark Ellerbee, of America’s image. Beards were grown and hair 


mot foremost Gospel group, considers was allowed to grow longer — and 
professional career began in 1943, that The Oak Ridge Boys have the Oak Ridge Boys suffered 
“paid their dues” and that’s professionally. Agents were reluc- 
because, in the face of almost tant to book them, but the group 
overwhelming adversity, they have _ persisted in their attempts to take 
made it to the top. They are, in fact, Gospel music into the swinging 
the ‘outlaws’ of Gospel music, °70's — and they succeeded. 
refusing to conform to the pristine Among the group's most- 
standards set by others in their requested numbers are ‘The 
specialised field of music. In an _ Baptism Of Jesse Taylor’, ‘Nobody 
effort to ‘Stay up with what's Wants To Play Rhythm Guitar 
happening”, the group dispensed Behind Jesus’ and ‘Family 
with the formality of ‘acceptable’ Reunion’. 
stage costumes and up-dated their 
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JODY MILLER 


British fans will probably recall 
Jody's ‘answer’ to Roger Miller's 
‘King Of The Road’, entitled 
‘Queen Of The House, a 
pop-country hit for her in 1965. 
Jody's publicity brochure lists her 
as a Grammy award winner, 
television personality, rodeo 
queen, singing star supreme and 
dynamic stage performer. Jody's 
presence willcertainly add a touch 
of glamour to this year's 
proceedings. 
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CARL PERKINS 


‘A chequered career that has taken’ 


him to the top of the Rockabilly 
and Rock ‘n’ Roll field and finally 
into the realms of modern Country 
music, highlighted by a featured 
spot with the Johnny Cash Show, 
has turned Carl into a legendary 
figure. Known to many Rock fans 
as “The King Of Bop’, Carl earned 
himself a place in pop history when 
he wrote and recorded the highly 
successful and now classic ‘Blue 
Suede Shoes’ in 1956. The disc 
reached the 4th position in the 
American charts and climbed to 10 
in Britain. Carl also played an 
important role in the overall 
development of the famous Sun 
Record label of Memphis. 





D aot «fe 
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BILLIE JO SPEARS 


Billie Jo’s recording career began 
with United Artists, but following a 
moderate success with “Easy To Be 
Evil’, she changed to the Capitol 
label and achieved six hit singles 
between 1969 and 1971. In 1974 
Billie Jo resigned with United 
Artists and within a year had! 
become an international name as 
the result of hercross-over success, 
‘Blanket On The Ground’. Last 
year Billie Jo Spears scored 
another cross-over hit with ‘What 
I’ve Got In Mind’, establishing her 
as a major Country star. Billie’s 
earlier successes included ‘He’s 
Got More Love In His Little 
Finger’, ‘Daddy I Love You’, ‘Mr. 
Walker It’s All Over’ and ‘I Stayed 
Long Enough’, all of which are 
available on The Best Of Billie Jo 
Spears, Capitol Vine VMP 1012. 
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CONWAY TWITTY 
Harold Jenkins, to call him by his 
real name, was born in Friars Point, 
Mississippi, in 1933 and before 
switching to Country music had 
sold in excess of 16 million Rock 
records as Conway Twitty. 
Conway's name is associated with 
such classics as ‘It's Only Make 
Believe’, “Mona Lisa’ and “Lonely 
Blue Boy’. Although a Country fan 
from early childhood — absorbing 
a musical diet of Roy Acuff and 
Hank Williams’ songs — Twitty 
opted for Rock ’n’ Roll following a 
demob from the army. Asked 
about his choice of professional 
name, Conway told a reporter: “‘I 
got a map out and there’s a place in 
Texas called Twitty. Then I 
thought if I could get something 
different to go with it, it might be 
something. I finally got the map of 
Arkansas and found towns with 
names like Baldknob, Walnut 
Creek, Smackover, and all kinds of 
crazy names like that. But right 
outside of Litthke Rock is a town 
called Conway, and that’s how it all 
came about’. In addition to 
numerous solo successes in the 
Country charts, Conway Twitty 
also formed an incredibly success- 
ful musical partnership with 
Loretta Lynn, another of this 
year s star performers. 


TOMMY OVERSTREET DON EVERLY 


Representing MOR Country at 
this year’s Festival is Tommy 
Overstreet, the Texas-born 
ABC-Dot artist. Tommy’s cousin, 
Gene Austin, the famous Ameri- 
can entertainer, influenced him 
considerably at one stage during 
his life, but Country eventually 
became the over-riding choice. In 
1970, Tommy Overstreet made the 
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Country charts with ‘If You're 
Looking For A Fool’ and then 
attained the No. | position with 
‘Gwen (Congratulations. As far 
as UK fans are concerned, Tommy 
is an unknown commodity, but his 
consistency as a hitmaker in his 
homeland is indicative of ultimate 
international success. 


Ideally suited to Wembley’s 
‘contemporary Country’ bill is Don 
Everly, a former pop idol, of the 
late Fifties and Sixties who, with 
brother Phil, achieved no less than 
twenty-four Top-Twenty hits 
between 1957 and 1965. Much of 
the Everly Brothers’ material was 
Country-influenced and included 
‘Bye Bye Love’, ‘Wake Up Little 


Susie’, “All I Have To Do Is 
Dream’ and ‘Bird Dog’. From the 
mid-Sixties, Don and _ Phil's 
popularity on record began to 
wane, but they remained firm 
favourites with concert audiences 
until their break-up in 1973, when 
both decided to pursue different 
musical directions. 
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WE INVITE YOU TO VISIT OUR STAND AT THE 
INTERNATIONAL FESTIVAL OF COUNTRY MUSIC 
MEET THESE GREAT ARTISTS, AND SEE 


OUR LARGE SELECTION OF COUNTI RY — 

















COUNTRY 
FAVOURITES 
OLD & NEW 
Ray Lynam 
BRL-4086 
nek acunens QUEEN Pee 20 SHOTS OF éauuriy 
PHIL BEGLEY TSLP-90 RAY LYNAM BRL 4069 






‘ AND non) /, ae 
PHILOMENA BEGLEY | 
PLUS 





. , fene ” TWO GREAT 
Opportunity Knocks’ Winners COUNTRY STARS 


———— “THE COTTON MILL a 


R 4035 





335 , 
TOGETHER AGAIN BOYS THE TWO OF US 
RAY & PHIL BRL 4057 RAY & PHIL BRL 4035 





TY eeeisitseeal Paver aa "eh ; QUEEN OF THE SILVER DOLLAR’ _ ; 
ORANGE BLOSSOM SPECIAL 25 COUNTRY CLASSICS VOL 3 
COTTON MILL BOYS HALP 158 i saiaaieiih: ies 8 _ COTTON MILL BOYS HALP 145 


SHANNON MUSIC SALES LTD, { REMEMBER — YOU'RE IN GOOD COMPANY 
240A/242A KILBURN HIGH ROAD, WITH SHANNON’S GREAT COUNTRY ARTISTS 


LONDON NW6. TEL. 01-624 8137 SO Y’ALL COME NOW 
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The Unique Service to ALL 
Country Music Collectors 


22 per cent 
DISCOUNT OFF ALL UK 


ALBUMS & TAPES 


We Also Export Worldwide At the Same Low 
Prices 


APRIL NEWS 


The following is a selection from our current best-selling 
UK & USA albums plus other interesting ‘recently arrived’ 
titles; our other stocks are shown in our current catalogue 
(40p to new customers, including new release and bargain 
offer sheets). 

We place advertisement copy several weeks in advance 
of publication of this magazine and all goods advertised 
are in stock or are enroute to us ot the time of preparation; 


all goods are, therefore, offered subject to availability at. 


the date of receipt of orders. Orders received for goods 
that are out of stock will be acknowledged; most orders 
are dealt with by return. 


UK RELEASED TOP SELLERS 


.Chet Atkins, Les Paul 


Chester and Lester RCA LSA 3290 2.49 1.94 
Asleep At The Wheel 
Wheelin’ & Dealin’ Capitol EST 11546 3.35 2.61 
Gene A 
Favourites Ember CW 145 1.95 1,81 
Philomena ley 
Queen Of The Silver Dollar Release TSLP 86 2.49 1.94 
Best Of Music Country America, 
Volume Two 
Various, inci. Bill Anderson, Loretta Lynn, Jeanne 
Pruett, Marty Robins, Cal Smith, Gary Stewart, 
Kenny Starr, Tanya Tucker, Mary Lou Turner etc. 
MCA MCF 2742 3.35 2.61 
Jim Ed Brown, Helen Cornelius 
| Don't Want To Have To Marry You RCA PL 
12024 2.49 1.94 
sonrnny, Cash 
Story Of A Broken Heart Halimark SHM 897 0.99 0.77 
Johnny Cash 
Str Cake CBS 81211 3.39 2.65 
Johnny Cash 
One Piece At A Time CBS 81416 3.39 2.65 
Curly Chaiker 
Nashville Sundown Sonet SNTF 694 3.25 2.54 
Guy Clark 
Number One RCA APL1 1303 3.49. 2.72 
Guy Clark 
Texas Cooking RCA RS 1097 3.49 2.72 
Patsy Cline 
A Legend Ember CW 117 1.95 1.51 
Country Greats 
Various, incl. Hank Thompson, Tex Ritter, Jean 
a Jody Miller, Berlin Husky, etc. MFP SPR 
90028 1.25 0.98 
Country Classics 
Various, incl. Conway Twitty, M Robbins, Jack 
Greene, Cal Smith, etc. MFP SPR 90073 1.25 0.98 
Dave & Sugar 
Dave & Sugar RCA RS 1079 3.49 2.72 
Jeannie Denver, Slim Pickins, JD Band 
Live At The Spur & Saddie Westwood WRS 105 2.75 2.15 
Jeannie Denver 
Queen Of The Silver Dollar Westwood WRS 094 2.75 2.15 
Jeannie Denver 
Yorkshire Rose Westwood WRS 056 2.75 2.15 
John een <r, Fever 
Country Music Trail, Vol. 1 Maskerade FWS 3881 2.99 2.33 
Sydney Devine 
Mo Song Is Just For You (dbl) Sunset SLD 501/2 3.25 2.54 
y 
Uy Foe gg Thing RCA LSA 3276 2.49 1,94 
r Hoo 
a ae Bit More Capitol EST 23795 3.35 2.61 
8 
Hotel California Asylum K 35051 3.79 2.96 
Buddy Emmons 
Steel Guitar (as Flying Fish007)Sonet SNTF708 3.25 2.54 
Donna Fargo 
Cou Sounds Of Donna Fargo MFP 50257 1.25 0.98 
Dave Ferguson 
Somewhere Breakdown 02 2.60 2.03 
Crystal orgie: 
‘Crystal UA UAS 29974 3.25 2.54 
Crystal Ga 
Somebody Loves You UA UAS 29937 3.25 2.54 
Don Gibson 
Four Sides Of Don Gibson (dbl) DJM DJD 28029 2.99 2.33 
Great American Singing Cowboys 
Rex Allen, Gene ie Dean, Tex Ritter, 
Roy s London HSU 5026 2.50 1.95 
Lioyd Green 
Cool Steel Man Chart CHS 2003 2.25 1.76 
Lloyd Green 
His Steel Guitar M & M SLME 1003 1.89 1.47 
Lioyd Green 
Steel Rides Monument MNT 81245 3.39 2.65 
Merle ag + rig 
My Love Affair With Trains Capitol EST 11544 3.35 2.61 
Secege Hammon IV 
Back e At The Opry RCA PL 10192 2.49 1.94 
Emmylou Harris 
Luxury Liner Reprise K 56334 3.29 2.57 
Emmylou Harris 
Elite Hotel Reprise K 54060 3.29 2.57 





Emmylou Harris 

‘Pieces Of The Sky Reprise K 54037 

Wanda Jackson 

I'l Still Love You DJM DJF 20493 

Wanda Jackson 

Make Me Like A Child Again Myrrh MYR 1043 
Sonny James 

200 Years Of Country Music CBS 81504 


"} Frank eae Syndicate 


Heaven Is My Woman's Love One-Up OU 2139 
Waylon Jennings 

Waylon Live RCA PL 11108 

Waylon Jennings 

Dreaming My Dreams RCA LSA 3247 

Waylon — 

Are You Ready For The Country RCA RS 1067 
George Jones 

Alone Again Epic EPC 81560 

George Jones, Tammy Wynette 

Golden Ring Epic EPC 81568 

Rusty & Doug Kershaw 

Louisiana Man DJM DJB 26080 

Wilma Lee, Stoney Cooper 

Satisfied DJM DJB 2608 

Ray Lynam, Hillbillies 

Twenty Shots Of Country Release BRL 4069 
Ray yay Philomena Begley 

Best Of Ray & Phil Shannon SMLP 001 
Ronnie Milsap 

Live RCA PL 12043 

Ronnie Milsa 

20-20 Vision RCA LSA 3278 

Scotty Moore 

Plays The Big Elvis Presley Hits (aka The Guitar 
That Changed The World) (Holland) CBS 
§3343/CR 

Willie Nelson 

Live (| Gotta Get Drunk) RCA LSA 3277 

Nitty Gritty Dirt Band 

Dirt, Silver and Gold UA UAT 9802 

Eddie Noack 

Just Eddie Noack Look LK LP 6041 

Vernon Oxford 

‘ a Want To Be A Country Singer RCA LSA 
Gram Parsons 

Grievous Angel Reprise K 54018 


Gram Parsons 
GP Reprise K 44228 
Stella Parton 


| Want To Hoki You In My Dreams Tonight Mint 
Julep 1 

Dolly Parton 

All | Can Do RCA RS 1068 

Dolly Parton 

Best Of Dolly Parton, Vol. 2 RCA LSA 3236 
Dolly Parton 

Dolly: The Seeker, We Used To RCALSA 3260 
“ce Pride 

Best Of Charley Pride, Vol. 3 RCA LSA 3283 
Charley Pride 

Sample Chariey Pride RCA SAS 1005 
Jeanne Pruett 

Welcome To The Sunshine MCA MCF 2768 
Pusseycat 

First Of All Sonet SNTF 725 

Red Rector, Bill Clifton 

Another Happy Day Breakdown 001 

Marty Robbins 

Bordertown Affair Embassy EMB 31391 
Linda Ronstadt 

Greatest Hits Asylum K 53055 

Pete Sayers 

Watermelon Summer Transatlantic Xtra 1168 
Jean Shepard 

Mercy, Ain't Love Good UA UAS 29974 

Cal Smith 

Cal's Country MCA MCF 2740 

Mack Allen Smith 

The Delta Sound Redneck LP 500 

Red Sovine 

Little Rosa Hit HITL 5008 

Red Sovine 

Greatest Grand Ole Opry Chart CHS 2007 
Red Sovine 

Teddy Bear RCA LSA 3286 

Billle Jo rs 

What I've In Mind UA UAS 29955 

Hank Thompson 

Country Sounds Of MFP 50301 

Tompall (Glaser) 

Outlaw Band, New Album ABC ABCL 5211 
Wanted: The Outlaws 

Waylon Jennings, Willie Nelson, Tompaii Glaser, 
Jessi Colter RCA RS 1048 

Don Williams 

Volume 1 ABC ABCL 5153 

Don Williams 

Volume 2 ABC ABCL 5154 

Don Williams 

Volume 3 ABC ABCL 5152 

oe Greatest Hits, Vol. 1 ABC ABCL 


‘Don Williams 
You're My Best Friend ABC ABCL 5127 
Don Williams 
Visions ABC ABCL 5200 
Hank Williams Snr. 
Live At The Grand Ole Opry MGM 2353 128 
Tammy Wynette 
No ners Embassy EMB 31386 
tte 


Tamm ne 
4 Me Epic EPC 81569 


You And 
Steve Youn 

Renegade Picker RCA PL 11759 

Steve Young 

Seven Bridges Road Sonet SNTF 705 

Back In The Country 

Various, incl. Roy Acuff, Glenn Barber, Dorsey 
Bumette, Wilma Lee/Stoney Cooper, Don 
Gibson, Rusty & Doug Kershaw, Bob Luman, Sue 
moe etc. (Hickory material) (db!) DJM DJD 


UK RELEASED RECENT ARRIVALS 
Acme Country Band 
Bluegrass Machine Westwood WRS 114 


3.29 
3.25 
3.25 
3.39 
2.20 
3.49 
2.49 
3.49 
3.39 
3.39 
1.25 
1.25 
2.49 
1.99 
2.49 
2.49 


2.49 
8.25 
2.70 


2.49 
3.29 
3.29 


2.99 
3.49 
2.49 
2.49 
2.49 
0.99 
3.35 
3.25 
2.60 
1.29 
3.29 
2.60 
3.25 
3.35 
3.25 
2.49 
2.49 
2.49 
3.25 
1.25 
3.39 


3.49 
3.39 
3.39 
3.39 
3.39 
3.39 
3.39 
2.79 
1.29 
3.39 
3.49 
3.25 


2.99 


2.75 


2.57 
2.54 
2.54 
2.65 
1.72 
2.72 
1.94 
2.72 
2.65 
2.65 
0.98 
0.98 
1.94 
1.55 
1.94 
1.94 


2.49 
1.94 
6.43 
2.11 


1.94 
2.57 
3.57 


2.33 
2.72 
1.94 
1.94 
1.94 
0.77 
2.61 
2.54 
2.03 
1.09 
2.57 ° 
2.03 
2.54 
2.61 
2.54 
1.94 
1.94 
1.94 
2.54 
0.98 
2.65 


2.72 
2.65 
2.65 
2.65 
2.65 
2.65 
2.65 
2.18 
1.09 
2.65 
2.72 
2.54 


2.33 


2.15 


Roy Acuff 

Smoky Mountain Memories (db!) DJM DJD 28034 
Eddy Arnold 

Eddy RCA PL 11817 

Chet Atkins 

Picks On The Beatles Starcall NL 12002 

Chet Atkins 

Best Of Chet Atkins And Friends RCA PL 11985 
Carroll Baker 

Carroll Baker RCA PL 10171 

Philomena Begley 

irish Country Queen Release TSLP 90 

Martin, Bogan and Armstrong Sonet SNTF 711 
Pat Boone 

Texas Woman Hitsville HVS 3003 

Glen Campbell 

Southern “—— Capitol EST 11601 

Rosemary Clooney 

Nice To Be Around UA UAS 30008 

Gene Cotton 

Rain On ABC ABCL 5213 

Country Comment 

Various, inci. Johnny Credit, James O'Gwynn, 
Webb Pierce, Rex Allen Jnr, Sleepy LaBeef, 
Jeannie C Riley Charly CR 30118 

Johnny Cash 

The Last Gunfighter CBS 81566 

Charlie Daniels Band 

High Lonesome Epic 81666 

John Denver 

Greatest Hits Volume 2 RCA PL 42120 

Nell Diamond 

Love At The Greek (dbl) CBS 95001 

Dillards 

Copperfieiis (re-stocked) Elektra K 42034 
Dillards 

Wheatstraw Suite (re-stocked) Elektra K 42045 
Duane Eddy 

Legends Of Rock Vol. 2 (dbl) (W. Germany) 
London LS 3259/1/2 

Duane Eddy 

Legends Of Rock Vol. 3 (dbl) (W. Germany) 
London LS 3281/1/2 

Don ring t 

Brother Jukebox DJM DJF 20501 

Donna Fargo 

Best Of Donna Fargo ABC ABCL 5214 

Al Ferrier, Warren Storm 

Boppin’ Tonight Flyright FLY 525 

Flat Picking Guitar Festival 

Various, incl. Dave Bromberg, Eric Thompson, 
Tom Gilfellen, Dick Fegy, Michael Aumen, 
Richard Leibersan Kicking Mule SNKF 124 
Kinky Friedman 

Lasso From El Paso Epic EPC 81640 

Don Gibson 

I'm All Wrapped Up in You DJM DJF 20502 
Lioyd Green 

Ten Shades Of Green Checkmate CMLF 1001 


Merle Haggard 
Ry Raising Capitol EST 11586 


Roots Of 
George Hamilton 

Fine Lace & Homespun Cloth Anchor ANCL 2022 
Don Harrison Band 

Red Hot Atlantic K 50340 

John Hartford 

Nobody Knows What You Do Sonet SNTF 727 
Hitsville: New Directions in Country Music 
Various, incl. T G Sheppard, Pat Boone, Jerry 
Naylor, Ronnie Dove, Kenny Seratt, Jerry Foster, 
etc. Hitsville HVS 3001 

Hillbilly Jazz Vol. 1 

Various, incl. Vassar Clements, Doug Jernigan, 
Dave Bromberg etc.Sonet SNTF 721 

Hillbilly Jazz Vol. 2 

Various, incl. Vassar Clements, Doug Jernigan, 
Dave Bromberg, etc. Sonet SNTF 722 
Kaleidoscope 

When Scopes Collide Island 1LPS 9462 

Hal Kennedy 

Best Of Canaan CGS 8511 

Doug Kershaw 

Ragin’ Cajun Warmers BS 2910 


Leo Kottke 
Best (1971-76) Capitol CAPS 1003 
Leo Kottke 
Leo Kottke Chrysalis CHR 1006 
Kris Kristofferson, Barbara Streisand 
A Star Is Born CBS 86021 
Brenda Lee 
La Sessions MCA MCF 2783 
Nuss te Charly CR 30121 
uggets 
Gordon httoot 
Early Moming Rain, Vol. 2 Sunset SLS 50398 
Bob Luman 
Bob Luman Rocks DJM DJM 22057 
Emmett W Lundy 
Fiddle Tunes From Grayson County, Virginia 
String (Topic) STR 802 
Loretta Lynn 
Best Of Loretta Lynn MCA MCF 2787 
Loretta Lynn 
ppiag’ sb ta MCA MCF 2786 


Larry Mahan 

King Of The Rodeo Warners BS 2959 

Henry Mancini Orchestra & Chorus 

Country Gentiemen (with Buddy Emmons, James 
Burton, L Muhoberac) RCA APL1 0270 
Kelth Manifold 

Inheritance DJM DJM 22061 

Benny Martin 

Tennessee Jubilee (with John Hartford, Buddy 
Emmons, Buddy icher, Lester Flatt, Pig 
Robbins, Charlie Collins) Sonet SNTF 703 
Delbert McClinton 

Love Wrestler ABC ABCL 5217 

Charlie McCoy 

Blows The Hits Monument MNT 81886 
Barbara Mendrell 

Midnite Angel ABC ABCL 5206 

Mercey Brothers 

Homemade RCA PL 10188 

Sam Mitchell — 

Bottleneck/Slide Guitar Kicking Mule SNKF SN 
Michael Murphey 

Flowing Free Forever Epic 81713 121 
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2.99 
2.49 
1,99 
2.49 
2.49 


2.49 
3.25 


3.35 
3.35 
3.25 
3.39 


2.25 
3.39 
3.39 
3.49 
4.99 
3.29 
3.29 


3.25 
3.39 
2.99 


3.25 
3.39 
3.25 
3.49 
3.35 
3.39 
3.29 
3.25 


3.35 


3.25 


3.25 
3.50 
1.99 
3.49 
2.20 
3.50 
3.79 
3.35 
2.25 
1.75 
1.99 


2.75 
3.35 
3.35 
3.49 


3.49 
1.99 


3.25 
3.39 
3.39 
3.39 
2.49 
3.25 
3.39 


2.33 
1.94 
1.55 
1.94 
1.94 


1.94 
2.54 


2.61 
2.61 
2.54 
2.65 


1.76 
2.65 
2.65 
2.72 
3.89 
2.59 
2.57 


4.25 


4.25 
2.54 
2.65 
2.33 


2.54 
2.65 
2.54 
2.72 
2.61 
2.65 
2.57 
2.54 


2.61 
2.54 


2.54 
2.73 
1.55 
2.72 
1.72 
2.73 
2.96 
2.61 
1.76 
1.36 
1.57 


2.15 
2.61 
2.61 
2.72 


2.72 
1.55 


2.54 
2.65 
2.65 
2.65 
1.94 
2.54 
2.65 


Mickey Newbury 


Rusty Tracks ABC ABCL 5215 3.39 
New Riders Of The Purple Sage 

Best Of CBS 81742 3.39 
Roy Orbison 

Regeneration Monument MNT 81808 3.39 
Buck Owens 

Buck 'Em Warners BS 2952 3.49 
Dolly Parton 

New Harvest, First Gathering RCA PL 12188 3.49 
Tom Petty And The Heartbreakers Shelter ISA 

5014 3.50 
Ronnie Prophet 

Ronnie Prophet RCA PL 10164 2.49 
Jim Reeves 

| Love You Because RCA PL 11224 2.49 
Charlie Rich 

Take Me Epic EPC 81841 3.39 
Marty Robbins 

Adios Amigo CBS 81871 3.39 
Ray Sawyer 

Ray Sawyer (of Dr. Hook) Capitol EST 11591 3.35 
Super Jam Session 

Norman Blake, Vassar Clements, Tut Taylor, Sam 
Bush, Jethro Bums, Butch Robbins, etc. Sonet 
SNTF 704 3.25 
T G Sheppard 

Nashville Hitmaker Hitsville HVS 3002 3.35 
Connie Smith 

Famous Country Music Makers (dbl) RCA PL 
42000 3.98 
Margo Smith 

Songbird Wamers BS 2955 3.49 
Billy Swan 

Billy Swan Four Monument 81867 3.39 
Drew Taylor And Friends 

Drew's Brew One-Up OU 2175 2.20 
Conway Twitty 

Best Of Conway Twitty, Vol. 2 MC MCF 2788 _ = 3.35 
Gene Vincent 

Greatest Capitol CAPS 1001 2.20 
Dennis Weaver 

Dennis Weaver DJM DJF 20504 1.99 
Leona Williams 

A Woman Walked Away DJM DJM 22060 1.99 
Mac Wiseman 

Shenandoah Valley Memories Canaan CGS 8510 1.99 
USA TOP SELLERS 

Lynn Anderson 

Wrap Your Love Around Your Men CBS PC 4.85 
Bill Anderson 

Peanuts & Diamonds & Other Jewels MCA 2222 4.85 
Atlanta Rhythm Section 

Rock 'N' Roll Alternative Polydor PD1 6080 4.85 
Gene Autry 

South Of The Border/All American Cowboy (db!) 
Republic IRDA R6011 sia 
Moe rp imys 

Here | Am Drunk Again CBS KC 32485 4.85 
Moe Bandy 

Hank Williams You Wrote My Life CBS KC 34091 4.85 
Moe Bandy 


It Was Always So Easy, To Find An Unhappy 


Woman GRC GA 10007 4.85 
Moe Bandy 

Bandy The Rodeo Clown GRC GA 10016 4.85 
Moe Bandy 

| Started Hatin’ Cheatin’ Songs Today GRC GA 
10005 4.85 
Moe Bandy 

I'm Sorry For You My Friend CBS PC 34443 4.85 


Balfa Brothers, Austin 
Playboys, Edius Nacquin 
Louisiana French Cajun Music, Vol. 1 Rounder 


Pitre/Evangeline 


6001/F : 
Bobby Bare 

The Winner & Other Losers RCA APL1 1786 4.85 
Bobby Bare 

Me And (Bob) McDill RCA APL1 2179 4.85 
Jack Barlow 

| Live The Country Songs | Sing Antique LPN 6004 4.85 
Bayou Rock 


Various, incl. Larry Hart, Johnny Jano, Count 


Rockin’ yee Al Ferrier/Boppin’ Billies 
Goldband GRLP 7764/F = 
Norman Blake, Nancy Blake 

Live At McCabes Takoma D 1052 si 
Blue Sky Boys 

Blue Sky Boys County 752/F 


June Carter Cash 


Appalachian Pride CBS KC 33689 4.85 
David Allan Coe 

Longhaired Redneck CBS KC 33916 4.85 
David Allan Coe 

Rides Again CBS PC 34310 4.85 
Jessi Colter 

Diamond In The Rough Capitol ST 11543 4.85 
Crystal Gayle 

Wrong Road Again UA LA 365 4.85 
Dave Dudley 

Dave Dudley Presents UA LA 675 4.85 
Johnny Duncan 

Johnny Duncan CBS PC 34442 4.85 
Johnny Duncan 

Best Of Johnny Duncan CBS KC 34243 4.85 
Joe Ely 

Joe Ely MCA 2242 4.85 


Ramblin Jack Elliott 

The Essential Jack Elliott (db!) Vanguard VSD 
89/90 = 
Barbara Fairchild 

Mississippi CBS KC 34307 

Al Ferrier & The Boppin’ Billies 

Birth Of Rockabilly (Switzerland) Goldband GRLP 
7769/F a 
Steve Fromholz 


A Rumour In My Own Time Capitol ST 11521 394.85 
Larry Gatlin 

High Time Monument MG 6644 4.85 
Don Gibson 

I'm All Wrapped Up In You Hickory (ABC) 
AH44001 4.85 
Mickey Gilley 

Gilley's Smokin’ Playboy PB 415 4.85 
Johnny Gimble 

Texas Dance Party CBS KC 34184 4.85 
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2.65 
2.65 
2.65 
2.72 
2.72 
2.73 
1.94 
1.94 
2.65 
2.65 
2.61 


2.54 
2.61 


3.10 
2.72 
2.65 
1.72 
2.61 
1.72 
1.55 
1.55 
1.55 


3.99 
3.99 
3.99 


5.49 
3.99 
3.99 
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Charlie Gracie 

Gracie’s Early Recordings Revival PC 0001/F 
Linda Hargrove 

Just Like You Capitol ST 11564 

Tom T Hall 

Magnificent Music Machine Mercury SRMI 
1111/P 

Indigo 

indigo Warners BS 2991 

Bud Isaacs 

Legendary Bud Isaacs Midland MDLBA 2 
Waylon Jennings 

Good Hearted Woman RCA LSP 4647 

Waylon Jennings 

Lonesome, On'ry & Mean RCA LSP 4854 
Waylon Jennings 

The Taker/Tulsa RCA LSP 4487 

Waylon ane? 

Mackintosh & TJ (with Willie Nelson & The 
Waylors) RCA APL1 1520 

Jim and Jesse 

Jim And Jesse Show. Oki Dom. OD 49804/F 
Jim and Jesse 

Live In Japan (dbl) Old Dom. OD 49807/F 

Jim and Jesse 

Superior Sounds Of Bluegrass Old Dom. OD 
49805/F 

Ron Lashley 

Steel Away With Jesus Emmons ELP 1003 
Wilma Lee, Stoney Cooper 

Sing The Carter Family's Greatest Hits Starday 
SD 980/F 

Mike Lunsford 

Mike Lunsford Starday SD 969 

Bob Luman 

Alive And Well CBS PC 34445 

Mary MacGregor 

Torn Between Two Lovers Ariola America ST 
50015 

C W McCall 

Rubber Duck Polydor PD1 6094 

Meisburg And Walters 

Just Like A Recurring Dream Casablanca NBLP 
7039 

Buddy Merrill 

Best Of Buddy Merrill Accent ACS 5030/F 
Buddy Merrill 

Steel Guitar Country Accent ACS 5036/F 
Augle Meyers, Western Head Band 

Live At The Longneck Texas Re-Cord 1002 
Delbert McClinton 

Victim Of Life’s Circumstances ABC ABCD 907 
Delbert McClinton 

Genuine Cowhide ABC ABCD 959 

Bil Monroe 

Sings Bluegrass, Body And Soul MCA 2251 
Tom Pacheco 

The Outsider RCA APL1 1887 

Pee Wee King, Redd Stewart 

Best Of Starday SD 965/F 

Mary Kay Place 

Tonite! At The Capri Lounge, Loretta Haggers 
(backgrounds by Dolly Parton, Emmylou Harns & 
Anne Murray on certain tracks) CBS PC 34353 
Red Sovine 

Woodrew Wilson Sovine Starday SD 970/F 
Jerry Reed 

Both Barrels incl. Gator RCA APL1 1861 

Del Reeves, Billie Jo Spears 

By Request: Del & Billie Jo UALA 649 

Herb Remington 

Pure Remington Steel (restocked by demand) 
Stoneway STY 138 

New Riders 

Who Are Those Guys MCA 2248 

Marty Robbins 

No Sign Of Loneliness Here CBS C 33476 
Harlan Sanders 

Off & Running Epic KE 34305 

Jack Scott 

Jack Scott Ponie 563N1/F 

Jean Shepard 

Greatest Hits UA LA 685 

Earl Scruggs Revue 

Live From Austin City Limits CBS PC 34464 
Statler Brothers 

The Country America Loves Mercury SRM1 1125 
Statler Brothers 

Harold, Lew, Phil & Don Mercury SRM1 1077 
Red Steagall 

Texas Red Dot DOSD 2068 

Red Steagall 

Lone Star Beer & Bob Wills Music Dot DOSD 2055 
Billie Jo Spears 

I'm Not Easy UA LA 684 

Robb Strandiund 

Robb Strandiund Polydor PD1 6085 

Chip Taylor 

Somebody Shoot Out The Jukebox CBS PC 
34345 

Al Terry 

Al Terry La Louisianne 117/F 

Tanya Tucker 

Delta Dawn CBS KC 31742 

Tanya Tucker 

Would You Lay With Me CBS KC 32744 
Tanya Tucker 

What's Your Mama's Name CBS KC 32272 
Tut Taylor 

Dobrolic Plectral Society Takoma D 1050/F 
Rusty Weir 

Biack Hat Saloon CBS PC 34319 

Onie Wheeler 

John’s Been Shuckin’' My Com (Onie’s Mother's 
Songs) Onie ORLPS 100 

Slim Whitman 

Everything Leads Back To You UA LA 513 
Little Roy Wiggins, Kayton Roberts 

Twin Steels (restocked by demand) Stoneway 
STY 129 

Leona Williams 

San Quentin's First Lady MCA 2212 

Donnie & Dennis Winters 

Winters Brothers Band Atco SD36 145 

Mac Wiseman 

Old Time Country Favourites (Back again in 
limited quantities) Rural Rhythm RR 258 
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USA RECENT ARRIVALS & BACK AGAIN 
TITLES 
Wendell Adkins 


Sundowners Hitsville HS 4061 4.85 3.99 
Gene Autry 

Cowboy Hall Of Fame Republic IRDA-R6012 4.85 3.99 
Gene Autry 

Live From Madison Square Garden Republic 

IRDA-R 6014 4.85 3.99 
Rod Bernard/Clifton Chenier 

Boogie In Black & White Jin 9014/F ** 369 
Norman Blake/Red Rector 

Norman Blake & Red Rector County 755/F 208 
Kenny Baker 

Plays Bill Monroe County 761/F ee 
Carter Family 

Country's First Family CBS KC 34266 4.85 3.99 
‘Marshall Chapman 

I'm Feeling Free Epic KE 34422 4.85 3.99 
Gene Clark 

Two Sides To Every Story RSO RS1 3011 4.85 3.99 
Jonothan Edwards 

Sailboat Wamers BS 3020 4.85 3.99 
Donna Fargo 

Fargo Country Warners BS 2996 4.85 3.99 
Freddy Fender 

Let The Good Times Roll (dbl) Pickwick PTP 

2090/F *e = 3.99 
Al Ferrier, Boppin’ Billies 

Country With Sax Goldband GRLP 7756/F ** 3.69 
Freddie Hart 

That Look In Her Eyes Capitol ST 11568 4.85 3.99 
Rod Hart 

Breakeroo, incl. CB Savage Plantation PLP 500 4.85 3.99 
Jim and Jesse 

Jesus Is The Key Od Dominion OD 49804/F ** 3.99 
Jim and Jesse 

We Like Trains/Diesel On My Tail (dbl) Epic BG 

33746 * $48 
Sonny James 

You're Free To Go CBS KC 34472 4.85 3.99 
It's Cajun Count 

Various, incl. Dolly Parton (aged 13), Eddie 

Shuler, Leon Ashley, Danny James, Charles Lee, 

Sunny Dupan, Anita Francis, Dottie Vincent, 

Johnny Jano, Al Fermier, Jimmy Elks Gokiband 

GRLP 7762 ** 3.69 
Jody Miller 

Here's Jody Epic KE 34446 4.85 3.99 
Tommy Overstreet 

Vintage '77 Dot DOSD 2071 4.85 3.99 
Herb Pedersen 

South By Southwest Epic PE 34225 4.85 3.99 
John Prine 

Prime Prine (Best Of) Atlantic SD 18202 4.85 3.99 
Troy Seals 

Troy Seals CBS KC 34271 4.85 3.99 
Buddy Spicher 

American Sampler Flying Fish FF 021/F * 3.39 
Wynn Stewart 

After The Storm Playboy PB 416 4.85 3.99 
Ray Stevens 

Feel The Music Waners BS 2997 4.85 3.99 
James Talley 

Blackjack Choir Capitol ST 11605 4.85 3.99 


RRP quoted for imported records are for guidance only. 
Copyrights paid. Overseas customers supplied at the same 
prices. All products are guaranteed new and factory fresh. All 
orders to be CWO only and to include post/packing rates 
shewn below; payment may be by cheque, PO, MO, giro 
cheque or cash (registered); EMI tokens may be used for UK 
releases only provided full retail price is paid plus usual 
post/packing charge. Quote your acknowledgement number if 
you need to telephone us regarding an order. 


POST/PACKING RATES: UK, EIRE & BFPO: 

1 LP — 37 pence; 2LPs — 57 pence; 3LPs —66 pence; 4, 5or 
6 LPs — 88 pence; 7 LPs — 94 pence; 8 or 9LPs— £1.10; 10, 
11 0r 12LPs— £1.20 and 10 pence per LP thereafter. Optional 
insurance, in case of loss or damage by the post office, is 25 
pence per order. Double LP counts as 2 forpostage purposes, 
triple as 3, etc. 


POST/PACKING RATES: ALL OVERSEAS COUNTRIES, 
SURFACE MAIL (airmail on request): Please pay by IMO only 
in the first instance. 

1 LP — 95 pence; 2 or 3 LPs — £1.60; 4—7 LPs — £2.50; 
8—12 LPs — £3.50; 13—24 LPs — £5.25. Optional insurance 
is 25 pence per order. Existing customers must add 75 pence 
per order to cover our banking costs if paying by any other 
method apart from IMO: note that personal cheques are not 
acceptable from overseas countnes. 


THIS ADVERTISEMENT QUOTES MAIL ORDER DIS- 
COUNTS; OUR SHOP PRICES ARE 7% — 15% OFF 
RETAIL. PRICES VALID UNTIL THE NEXT ISSUE OF THIS 
MAGAZINE ONLY. 


KEEP IN TOUCH: remember that anything not shewn in our 
advertisements but which you know to be currently available 
can be obtained for you at similar discount prices, subject to 
availability ex manufacturer or US warehouse. Hundreds of 
other titles not advertised are always available from stock at 
GENUINE discount prices. 


MAIL ORDERS TO: 

CHECKMATE RECORDS LTD, Dept REV, 56 
Northbrook Street, Newbury, Berkshire, RG13 
1AN, England. Tel: Newbury (0635) 45313 
(enquiries desk only open from 9.30 am to 
1.00 pm daily. Monday-Friday). 


CALLERS WELCOME Checkmate Records 
Ltd, 56 Northbrook Street, Newbury, Berkshire. 
tel: 0635-45313 very full range of stock. 


CALLERS WELCOME Checkmate Records 
Ltd, 13 Mill Street, Wantage, Oxon. tel: 
02357-65156 limited but growing range. 


CALLERS WELCOME Sunshine Records Ltd, 
31 Little Clarendon St, Oxford, OX1 2HU. tel: 
0865-511537. Country rock ONLY. 
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Line-up of Artistes appearing at the Ninth International Festival of Country Music 





Saturday, 9th April , Sunday, 10th April Monday, 11th April 
LORETTA LYNN DON WILLIAMS EMMYLOU HARRIS & 
CONWAY TWITTY BILLIE JO SPEARS THE HOTBAND 
CARL PERKINS THE MERCEY BROTHERS DON EVERLY 
THE OAKRIDGE BOYS JOHNNY GIMBLE MICKEY NEWBURY 
JODY MILLER LLOYD GREEN CRYSTAL GAYLE 
TOMMY OVERSTREET JIM & JESSE and J. J. BARRIE 
DON GIBSON THE VIRGINIA BOYS THE COTTON 
CARROLL BAKER JEAN SHEPARD MILL BOYS 
DENNIS ‘McCLOUD’ HANK THOMPSON THE DILLARDS 
WEAVER RAY LYNAM LARRY GATLIN 


Artists and dates subject to alteration or cancellation 


Ticket Application Form 


To: Festival of Country Music Box Office, 
Empire Pool, Wembley, Middlesex HA9 ODW. Box Office Telephone 01-902 1234 
Please reserve the following seats for the Ninth International Festival of Country Music: 





Saturday, 9th April Sunday, 10th April 2 Days 9/10th April Monday, 11th-April 3 Days 9/10/11th April 
4 @£7.50 @£7.50 @£13.00 @£5.50 @£17.50 
@£6.50 @£6.50 @£11.00 @£4.50 @£14.50 
@£5.50 @£5.50 @ £9.50 @¢3.50 @£12.00 
@£4.50 @£4.50 @ £7:50 @£2.00 @ £9.00 
@£2.50 @£2.50 @ £6.00 
|! enclose Cheque/Postal Order value £ : p. Booking Office use only FCM 7 
Name Tel Number 
Address 
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In these days when a number of radio disc 
jockeys frequently show their total 
ignorance of much of the music they play, it 
is very refreshing to hear BBC Radio 2’s 
Terry Wogan display a better than average 
knowledge of the country product in 
general; what’s more, he also impresses 
with his grasp of the- ‘outlaw’ and 
progressive elements of the music. With all 
this going for him, perhaps we can forgive 
Mr W the occasional ‘Yahoo’. 


Forthcoming film titled ‘Outlaw Blues’ for 
Warner Brothers is being shot-in Austin, 
Texas, and features Willie Nelson, with 
Peter Fonda starring. Screenwriter for the 
film is Bill Nolin who did same for Cisco 
Pike. 

Willie’s latest, ‘The Troublemaker’ on 
CBS, and the one remaining album from his 
days with Atlantic three years ago, 
obviously received release status due to the 
success of ‘The Outlaws’ and ‘Red Headed 
Stranger albums. While I’m glad that 
‘Troublemaker’ has finally been put out, I 
think it would probably have been better if 
the two Atlantic releases ‘Shotgun Willie’ 
and the marvellous ‘Phases and Stages’ 
could have been repackaged as a double set 
at perhaps a mid-price charge. Still, let’s 
hope that particular dream might come 
about, as I know there are a number of fans 
that would like those two Atlantic releases 
but are reluctant to fork out for import 
copies. 

And while still on the subject of Willie, a 
recent US Columbia release that may be of 
interest — although not strictly speaking 
our particular line of country —is ‘The Best 
of Floyd Tillman’ which showcases a 
number of his hits from the late Forties and 
early Fifties, including the excellent ‘I Gotta 
Have My Baby Back’. Give it a spin if you 
get the chance, because although it’s not 
really what Floyd is doing at present, it does 
show just how big an influence he was on 
Willie’s early writing and singing. 


Just in case there are any of you that haven't 
seen the .cover of Delbert McClinton’s 
second ABC album, ‘Genuine Cowhide’ — 
which has been specially imported in 
limited quantities by UK ABC —and justin 
case those of you that have seen it can't 
figure out exactly what the cover pic is 
meant to be, the sleeve shows a wallet 
containing the outline of that which no 
self-respecting Texan would ever go out 
Saturday nights without. The US record 
company, it appears, were a little late in 
appreciating Delbert’s talents but they have 
finally woken up to the fact that he is hot 
property and the promotion package for 
‘Cowhide’ comprised a_ wallet with 
appropriate enclosure — exactly as the 
album cover — but not for actual use, they 
say. On the concert front, D McC is 
reported as having gone down exceptionally 
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well when he stole the show from headliner 
Chris Hillman at a gig at Ebbets Field, 
Denver, in spite of some excruciatingly bad 
acoustics. 

A song by Doug Sahm, ‘Soy Chicano’, is 
featured by Mexican artiste Raul Fuentes in 
a colour documentary film titled ‘Chulas 
Fronteras’ about the music and people of 
South Texas. 


Newie from Canadian _ outfit the 
‘Hometown Band’ is on US A&M and titled 
‘Flying’. Reportedly worthy of our 
attention. 


To coincide with his UK visit to appear on 
the JJ Cale shows last month, those very 
friendly folk at Sonet have released John 
Hartford's latest from Flying Fish. ‘Nobody 
Knows What You Do’ is a magnificent 
follow-up to ‘Mark Twang’ and every bit as 
good. With back-up work from the likes of 
Buddy Emmons, David Briggs and Kenny 
Malone, the master of the unpredictable 
comes up with a selection that spans folk, 
country, rock and evena little jazz. He even 
has his own answer to an instrumental break 
— an organic break — would you believe — 
on one track. My own particular favourite 
on a flawless selection is the repetitive 
singalong, “Granny Wont’cha Smoke Some 
Marijuana’. 


A couple of other Flying Fish goodies that 
I’ve had around fora while, but are yet to be 
released over here, are a brace of mainly 
instrumental tracks from Michael Melford, 
‘Mandolin Fantasy’, and Doug Jernigan, 
‘Roadside Rag’. The former spans virtually 
the whole spectrum of popular music forms 
and shows the mandolin in a completely 
new light whether it be traditional pieces, 
Bluegrass or even a couple of classical 
items. Similarly, Doug Jernigan’s first solo 
for FF shows him to be a ssteelie of 
considerable ability — as those of us that 
heard him on the Hillbilly Jazz set will 
already know — that is well displayed on 
oldies like ‘Sally Goodin’ and ‘California 
Blues’ or current material like the title 
track. But, for me, the standout track is an 
unaccompanied rendering of ‘Jesu, Joy of 
Man’s Desiring’, played absolutely straight, 
and which I think could make it as a single 
release. 


Thanks to the new deal between Island 
Records and Mike Nesmith’s Pacific Arts 
label, we have the double good fortune of a 
re-release of the 1973 album ‘Pretty Much 
Your Standard Ranch Stash’ and a rather 
belated UK release for the other album put 
out the previous year, ‘And the Hits Just 
Keep on Coming’. Red Rhodes steel work is 
outstanding on both discs, whether filling 
out the low key vocals and rhythm guitar 
work from Mike on ‘Hits’ or as part of a full 
line up on ‘Stash’. Some excellent numbers 


are contained within these two releases, and 
I wouldn't be surprised if either or both 
turned out to be consistently steady sellers 
over the next couple of years. 


Despite conflicting stories of Commander 
Cody returning to the recording scene, it 
seems that George Frayne is working witha 
new band — formerly the Virginia City bar 
band, Sutro Sympathy Orchestra — and 
both Warners and Arista have been 
mentioned in the same breath as recording 
contracts. The majority verdict favours the 
latter. 


The follow-up to his second solo album has 
been scrapped by John Foggerty, and a 
whole new set is currently being mastered 
with a possible release date for the latter 
part of this year. John’s brother Tom —who' 
never really made it solo since the break 
from ‘Creedence Clearwater Revival’ — is 
reported to be working with his new band,; 
Ruby, on a new album for PVR 
International. 


Latest from the New Riders of the Purple 
Sage is ‘Who Are These Guys’ on MCA. 
Former bassist Skip Battin has been 
replaced on this release by Steve Love who 
was with Rick Nelson’s Stone Canyon 
Band. 


Excellent compilation of his best material 
can be found on ‘Prime Prine’ on Atlantic. 
Virtually every one of John Prine’s best 
known numbers are included, like ‘Sam 
Stone’ and ‘Hello in There’. A fair slice 
from his first album is mixed in with the 
better material from his later output and 
could result in quite a strong seller. One of 
the best compilation releases so far this 
year. 


Just when everyone was beginning to 
believe there was nowhere further to go in 
CB narrations, Rod Hart seems to have 
come up with a whole new direction that, if 
pursued, could upset more than a few ‘good 
ole boys’. Rod’s single ‘CB Savage’ is 
described as ‘gay, trucking, country’ by one 
critic, and tells the story of two truckers that 
hear a camp voice coming over their CB 
sets telling them things like: “You truckers 
really know how to take a person for a ride’, 
and ‘I'd love to get to know your handles’. 
The sting in the tail is that the gay voice 
turns out tocome from asmokie, anxious to 
keep up his monthly ticket totals, who 
arrests the pair for speeding as they hightail 
it away. The disc has been put out by Shelby 
Singleton’s Plantation Records and carries 
a shocking pink label specially printed for 
the song. The single is reported as receiving 
‘fantastic action’, and according to one 
radio station, is the number one jukebox hit 
in all the gay bars in Charlotte. 
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Another Plantation record, ‘The Longhorn 
Jamboree Presents Willie Nelson and 
Friends’ features some of Willie's stuff from 
the early sixties with other tracks available 
to the label like Jerry Lee Lewis’ ‘What'd I 
Say’ and a couple from Carl Perkins too. 
Also included are two items from David 
Allan Coe. The album has been put out over 
here by the very adventurous Charly label. 
and is deserving of your support. 


Full marks to RCA for the massive release 
programme ofcountry material they put out 
in a very short space of time earlier this year 
when Waylon ‘Live’, Steve Young's first for 
the label, Pure Prairie League’s latest. and 
Guy Clark’s second were all issued along 
_ with other standard country fare from Chet. 
George IV, Ronnie Milsap, etc. My only 
regret was that they didn’t put out Tom 
Pacheco’s incredible ‘The Outsider which 
has been around Stateside for a few months 
now. I quite liked his earlier work, but this is 
likely to stand as a classic in the 
country-rock field. If the opportunity 
occurs, get alisten to tracks like "Texas Red’ 
and ‘Birdseye Man’, but ensure you have 
the cash because once you hear it you'll 
want it. Back-up musicians include Red 
Rhodes, Doug Kershaw, John Hartford and 
Doug Dillard. 


A writer in the New Musical Express began 
his review of the “Long Hard Ride’ single 
from the Marshall Tucker Band with: ‘For 
three minutes I was waiting for the singing 
to start; then it occurred to me that there 
wasn't any’. Well, my copy of the single 
lasts for just 120seconds, so all Ican think is 
that this particular writer was either 
spending the last minute poised for a trick 
ending, or that his deck was set at 33 4 rpm. 


Full marks to BBC Radio 2’s David Allan 
for airing a track each from the new US 
albums by Larry Hosford and Colleen 
Peterson (more info on these two in next 
month's column) on Country Club earlier in 
the year. But black mark for mixing “Alvin 
Lee’ with ‘Albert Lee’ when reviewing 
Emmylou’s “Luxury Liner’. 


Recent signing by Rick Nelson to US Epic 
bodes well for an imminent album release 
that we may very likely get over here, too. 
Watch out for a number of his earlier songs 
being repackaged to cash in on the 
promotion work being done by his new 
bosses. 


Waylon ‘Live’ looks like being his biggest 
seller ever — and with good cause. It is 
vastly superior to his previous most recent 
release. But the ‘live’ performance I would 
like to hear is from Waymore’s sitting in 
with JJ Cale at the Los Angeles’ Roxy last 
year. Still with our fave outlaw, at a gig in 
Minneapolis the audience, surprised at 
seeing him with no beard and with his hair 
trimmed to a third of its former length, 
heard him explain: ‘I’m visiting RCA 
tomorrow and I want to look like John 
Denver and David Bowie —they give them 
all the money’. But while he may not be 
doing so well with his record company, he’s 
doing pretty well in other quarters. The 
local police in Nashville recently conferred 
upon Waylon the rank of honorary chief; 
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and he’s also been signed to write the score 
for the film “No Beast So Fierce’. directed 
by and starring Dustin Hoffman. 


And still with Waylon, again. When you 
hear him refer to Austinites going to 
Willie's pad when they die. on the ‘Live’ 
session, it may make it a little more 
understandable when I explain that a recent 
single on Texas’ Reuben record label by 
Rick Ellis. titled “Willie Nelson’s House’. 
has lyrics thus: * When I die, don't want to go 
to Heaven, just want to go to Willie 
Nelson’s house... . 


Great pity that Jimmy Buffett will not be 
appearing at Wembley this month as 
planned, especially as his newie should be 
released over here about now (see next 
month’s column for the full details). But 
Tompall and his Outlaw Band make for 
good replacements. and their new album 
turns out to be just about the best thing 
Tompall has ever done. Check it out it’s on 
ABC dnd has been released over here. 


Upcoming newie from Katy Moffatt, her 
second for US Columbia. was recorded in 
Los Angeles early this year with new 
producer Joe Wissard at the controls. All 
numbers from the session are reported to be 
originals. In view of her previous offering. 
certainly one to watch out for. 


As part of a promotion for Herb Pederson’s 
excellent new album “Southwest arranged 
by US Columbia/Epic, a gathering with 
campfires. Rocky Mountain Oysters and 
guacamole was set up to introduce him to 
Denver. A solo acoustic set comprising 
much of the material on the album 
reportedly impressed all concerned. 


It would appear that a number of you have 
ignored my recommendation of that 
excellent US publication ‘Picking Up The 
Tempo’. Well, it has been your loss, because 
the info that they have been putting out 
over the last few months is positively 
without equal in the contemporary country 
field. Current annual subscription is a paltry 
$8.50 for mailing outside US and is without 
doubt the best value anywhere (for 
example, issue 18 carries extensive stories 
and interviews on Stoney Edwards and 
Delbert McClinton plus reviews and other 
gems). Their address is 4756 South 
Delaware, Englewood, Colorado 80110. 
You may be able to get copies over the 
counter at Compendium Books in London's 
Camden Town. 


And from the most recent copy of the above 
mag I steal the following story by Dennis 
Metrano. It seems that Mike Nesmith was 
rather surprised and not a little flattered at 
being recognised at Nashville Airport by a 
stranger who, having ascertained that Mike 
was in indeed the ex-Monkee, thrust a 
guitar case into his hands and pleaded with 
him to take it to Kris Kristofferson. The 
Stranger explained that he had been 
guarding the case with his life for the past 
two years since a drinking bout with KK 
when Kris had asked him to look after it 
until they met again. Mike agreed to pass on 
the case although he was a little concerned 
that the case’s contents might include some 
contraband that could result in Nez 


spending a while in the pokey. With his 
imagination running wild, he eventually 
contacted Kris who was delighted to see his 
old case again and said: "Thanks, man, I 
really needed this! Imagine Mike's surprise 
when the contents were finally disclosed as 
being nothing more than Kris’ dirty 
laundry. 


Arrangements were being finalised for a 
tour during May and June by Poco, at the 
time of writing. The band return to a 
four-piece following the departure of Al 
Garth who joined them last summer after 
having been a former member of the 
Loggins and Messina outfit. The new album 
from Poco which will likely be issued to 
coincide with the visit, is being laid down at 
the moment. 

Following the signing of John Stewart to 
RSO Records, it has been announced that a 
new album from former Byrd Gene Clark 
will be put out by the same label. US release 
earlier this year may find its way out over 
here. 


‘Do It? an hour-long music TV special, 
simulcast instereo on KRTH FM radio, had 
on its first show an appearance by Linda 
Ronstadt. 


A number of good reports have reached me 
about a gig at the Ivanhoe Theatre, 
Chicago, by Asleep at the Wheel who were 
second on the bill to Al Stewart. The Wheel 
reportedly opened the proceedings to a 
near-empty house and pulled off a gas of a 
solid set with special mentions for ‘Choo, 
Choo, Ch’ Boogie’ and ‘Jumping at the 
Woodside’. But despite the lack of 
numbers of an audience that hadn't 
expected to see them, the Wheel won over 
the punters through sheer professionalism 
and polish. Now, if only they were coming 
over here for Wembley. . . . 


After something as good an ‘Convoy’, how 
could C W McCallcome up with anything as 
bad as ‘Round the World with the Rubber 
Duck’? Let's hope the film ‘Rubber Duck’. 
in which Kris Kristofferson is reportedly 
playing the lead, emulates the success of 
original record — on which the film story is 
based — and not the follow up. 

As was expected. Capricorn’s artists filled 
most of the slots on the inaugural schedule 
for Jimmy Carter's Presidential festivities. 
Chuck Leavell’s band ‘Sea Level’. ‘The 
Marshall Tucker Band’ and “Grinderswitch’ 
were all reportedly doing sterling service at 
various White House gigs. Other artists that 
featured prominently included Linda 
Ronstadt and the Charlie Daniels Band. 


CMR April 1977 
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MICKEY NEWBURY TOMMY OVERSTREET 


‘TURN ON TO TOMMY OVERSTREET’ 
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United Artists Records 
welcome to Great Britain 


3 Very Special Ladies 





Albums Available 


CRYSTAL GALE 
Crystal UAS 29973, 
Somebody Loves You UAS 29937 


BILLIE JO SPEARS 
If You Want Me UAS 30071 
Blanket On The Ground UAS 29866 
Billie Jo Spears UAS 29897 | 
What I've Got In Mind UAS 29955 


JEAN SHEPARD 
The Good Shepard UAS 30044 
Poor Sweet Baby UAS.29738> je 
> Im A Believer UAS 29946 
Mercy Ain't Love Good UAS 99974 








